
Kicking a 
Dead Horse
A new play written and 
directed by Sam Shepard
British Premiere

The Almeida Theatre presents
The Abbey Theatre (Ireland) production
in association with The Public Theater (New York) of

Throughout our long history, Coutts has
always been happy to be less famous than
our clients. Clients such as Sir Henry Irving,
Phineas Barnum, Bram Stoker, Charles
Dickens and Frédéric Chopin to name 
but a few.

Coutts has a long and rich association with
the performing arts, and we are still privileged
to have many individuals from this arena
amongst our clients. As a leading sponsor 
of the performing arts, Coutts is pleased 
and proud to support the Almeida Theatre.

For more information about Coutts, call 
Helen Campbell-Watt on 020 77531984 
or visit our website www.coutts.com
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We’ve always been happy to 
be less famous than our clients

Sir Henry Irving was considered
to be one of the greatest actors
of his day. He played a wide
range of Shakespearean roles
and was a good friend of
Thomas Coutts’ granddaughter.

ABBEY THEATRE
The Abbey Theatre is Ireland’s national theatre. Since it first opened its doors 
in 1904 the theatre has played a vital and often controversial role in the literary,
social and cultural life of Ireland. The Abbey continues to produce an annual
programme of diverse, engaging and innovative Irish and international theatre
and to invest in and promote new Irish writers and artists.

Over the years, the Abbey Theatre has contributed some of the world’s greatest
theatrical works from writers such as J.M. Synge and Sean O’Casey as well 
as contemporary classics from the likes of Brian Friel, Frank McGuinness, 
Tom Murphy and Mark O’Rowe. We are delighted to continue that tradition 
by presenting new plays by Marina Carr, Tom Mac Intyre, Billy Roche and 
Sam Shepard in our forthcoming season.

Thank you for choosing to see our production of Kicking a Dead Horse by 
Sam Shepard. We hope you enjoy the show. If you’re ever in Dublin, come and
see us. www.abbeytheatre.ie

Tá súil againn go mbainfidh sibh taitneamh as an dráma le Sam Shepard.

Go raibh maith agaibh.

ABBEY THEATRE BOARD
Bryan McMahon (Chairman), Catherine Byrne, Tom Hickey, Olwen Fouéré,
Suzanne Kelly, Declan Kiberd, Dr Jim Mountjoy, Eugene O’Brien, 
Maurice O’Connell, Lynne Parker, John Stapleton

Director Fiach Mac Conghail 
Director of Finance and Administration Declan Cantwell 
Literary Director Aideen Howard
Director of Public Affairs Sally Anne Tye 
Director of Technical Services 
and Operations Tony Wakefield 

THE PUBLIC THEATER, NEW YORK
The Public Theater was founded by Joseph Papp in 1954 and is now one of the
nation’s pre-eminent cultural institutions, producing new plays, musicals and
productions of classics at its downtown and at the Delacorte Theater in Central
Park. The Public’s mandate to create a theatre for all New Yorkers continues to
this day onstage and through extensive outreach and education programmmes.
Each year, over 250,000 people attend Public Theater-related productions and
events at six downtown stages, including Joe’s Pub, and Shakespeare in the
Park. The Public has won 40 Tony Awards, 141 Obies, 39 Drama Desk Awards
and four Pulitzer Prizes. www.publictheater.org.

Artistic Director Oskar Eustis  
Executive Director Mara Manus

ALMEIDA THEATRE
Artistic Director Michael Attenborough
Executive Director Neil Constable
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Director of Projects Samantha Lane
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ALMEIDA SUPPORTERS
Every year the Almeida needs to raise £1.2m to produce work of the
highest quality. With the generous help of our supporters we are able 
to be bold, risk-taking and distinctive. We are immensely grateful to 
the following for their ongoing support of the theatre and its work.

American Airlines is proud to support Kicking a Dead Horse
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Kicking a Dead Horse was commissioned by the Abbey Theatre, Dublin. 
This production received its world premiere there on 12 March 2007, and 
its American premiere at the Public Theater, New York, on 24 June 2008.  

The Abbey Theatre is funded by the Arts Council of Ireland/An Chomhairle 
Ealaíon. This production is supported by Culture Ireland/Cultúr Éireann.

Presented by arrangement with Josef Weinberger.

CAST
Hobart Struther Stephen Rea
Young Woman Joanne Crawford

CREATIVES
Director Sam Shepard
Set Design Brien Vahey
Lighting Design John Comiskey
Costume Design Joan Bergin
Sound Dan Moses Schreier
Production Managers (Abbey) Andy Keogh

Jon Woodley
Production Manager (Almeida) Rupert Carlile
Stage Manager Laura Flowers
Deputy Stage Manager (Abbey) Elizabeth Gerhardy
Assistant Stage Manager Maris Sharp
Wardrobe Supervisor Catrina Richardson
Voice Director Andrea Ainsworth
Dialect Coach Brendan Gunn
Casting Director Holly Ní Chiardha
Photography Ros Kavanagh
Horse Operator Adriano Agostino
Horse Construction Sean McArdle
Construction team Eric Berninghausen

Gloria Sun
Desiree Maurer
Dieter Willis
Charlotte Scannell
Meghan Buchanan

The production runs for 1 hour 10 mins without an interval

This is something of a first.

In my six years as Artistic Director I have not so 
far invited an outside company to appear here. 
Largely because we have a queue of our own projects 
awaiting production. 

But such is my huge admiration for Sam Shepard’s
work (I had a fantastic time directing our sell-out
production of his The Late Henry Moss here in 2006) –
and for my old friend Stephen Rea – that I could not
resist bringing his latest work – if only briefly – to the
Almeida Theatre. 

So, a really warm welcome to the Abbey Theatre, Dublin.
Michael Attenborough 
Artistic Director, Almeida Theatre
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Stephen Rea  
Hobart Struther

Stephen began his
career at the Abbey
Theatre before moving
to London. His first
theatre role in London
was as Tommy Owens
in The Shadow of a
Gunman with Jack
McGowran at the
Mermaid Theatre. 
He was first directed 

by Sam Shepard in Geography of a Horse
Dreamer at the Royal Court. He also acted
in Action at the Royal Court and Buried Child
and Killer’s Head at the Hampstead Theatre,
and directed Little Ocean by Sam Shepard
(also at the Hampstead). He worked
extensively at the National Theatre and 
at the Royal Court where he worked with
Samuel Beckett on Endgame.

He was a founder member of Field Day
Theatre Company with Brian Friel. 

Films include: Stuck, Sisters, Sixty Six, 
Till Death, V for Vendetta, Breakfast on 
Pluto, The River Queen, The Good Shepherd,
Control, The Halo Effect, Ulysses, The I 
Inside, Evelyn, FearDotCom, The Musketeer,
The End of the Affair, Guinevere, Still Crazy,
In Dreams, The Butcher Boy, Fever Pitch, 
The Last of the High Kings, Trojan Eddie,
Michael Collins, The Devil and the Deep 
Blue Sea, All Men Are Mortal, Prêt a Porter,
Interview with a Vampire, Princess Caraboo,
Angie, Bad Behaviour, The Crying Game, 
Life is Sweet, The Doctor and the Devils, 
The House, The Company of Wolves, 
Loose Connections and Angel.

Stephen received an Oscar nomination and
a Golden Globe nomination for The Crying
Game and a Tony Award nomination for
Someone Who’ll Watch Over Me. Stephen 
is an Associate Artist of the Abbey Theatre.

Joanne Crawford  
Young Woman

Joanne made her
Abbey debut in the
original production 
of Kicking a Dead
Horse. She is from
Derry and studied
Theatre and Media
Studies at University 
of Ulster, Coleraine.
She also has a MA 
in Screenwriting from 

the National Film School, Dun Laoghaire.
Theatre credits include Reflex (Zulu
Theatre), One (Pan Pan), Master Shuttlefate
(Angel Exit), Petty Sessions (Red Kettle),
Can’t Pay Won’t Pay, Accidental Death 
of an Anarchist and Sister Mary Ignatius
(Blind Mirror). Film and television credits
include Pure Mule, Becoming Jane, Murphy’s
Law, The Clinic, Chosen, The Actors, Omagh,
Maybe If You, The Hard Way, Too Many
Sandwiches, The Puppet, The First Television
and Jane by the Sea.

Sam Shepard
Writer and Director
Sam’s first New York plays, Cowboys and
The Rock Garden were produced by Theater
Genesis in 1963. For several seasons, 
he worked with Off-Off-Broadway theatre
groups including La MaMa and Caffe Cino.
Eleven of his plays have won Obie Awards
including Chicago and Icarus’s Mother
(1965); Red Cross and La Turista (1966);
Forensic and the Navigators and Melodrama
Play (1967); The Tooth of Crime (1972);
Action (1974) and Curse of the Starving 
Class (1976). He was awarded a Pulitzer
Prize as well as an Obie Award for his play
Buried Child (1979). Fool for Love (1982)
received the Obie for Best Play as well 
as for Direction. The critically acclaimed
production of True West, starring John
Malkovich and Gary Sinise, opened in New
York in 1984. A Lie of the Mind (1985) won
the New York Drama Critics’ Circle Award
in 1986 and the 1986 Outer Critics’ Circle
Award for Outstanding New Play. States 
of Shock premiered at the American Place
Theater in 1991 and Simpatico premiered at
the New York Shakespeare Festival in 1994.
When the World was Green (Chef’s Fable),
written with his long-time collaborator
Joseph Chaikin and commissioned by
Seven Stages in Atlanta, premiered at the
Olympic Arts Festival. Buried Child, revived
under the direction of Gary Sinise, opened
on Broadway in April 1996 and won a 
Tony Award nomination. Signature Theater
Company devoted its 1996-1997 season 
to his work. Eyes for Consuela premiered at
the Manhattan Theater Club in 1998 and 
in 2000 The Late Henry Moss premiered at
the Magic Theater in San Francisco before
opening in New York the following year.
The God of Hell received its world premiere
in New York during 2004, at the same time
as Sam appeared in the New York premiere
of Caryl Churchill’s A Number at New York
Theater Workshop.

Sam wrote the screenplays for Zabriskie
Point; Wim Wender’s Paris, Texas; and
Robert Altman’s Fool for Love, a film
version of his play of the same title. 
As writer/director, he filmed Far North and
Silent Tongue in 1988 and 1994 respectively.
As an actor, he has appeared in the films
The Assassination of Jesse James, Days of
Heaven, Resurrection, Raggedy Man, 
The Right Stuff, Frances, Country, Fool for
Love, Crimes of the Heart, Baby Boom, 
Steel Magnolias, Bright Angel, Defenseless,
Voyager, Thunderheart, The Pelican Brief,
Safe Passage, Hamlet and Don’t Come
Knocking, also co-written with Wim Wenders.

In 1986, he was inducted into the American
Academy of Arts and Letters. In 1992, he
received the Gold Medal for Drama from
the Academy and in 1994 he was inducted
into the Theater Hall of Fame.

Brien Vahey
Set Design
Brien’s work at the Abbey includes 
A Number which he recently designed 
and A Whistle in the Dark in 1986. He has
worked extensively in Ireland, England 
and America. Theatre design includes 
Three Sisters, The Hostage (Druid), An Ideal
Husband (Gate Theatre), Antigone (Field
Day), Three Days of Rain (Rough Magic),
Sea Change (Riverside Studios), The Bells, 
A Doll’s House (Leicester Haymarket),
Cocktail Party, Portraits (West End), 
A Moon for the Misbegotten (West End 
and Broadway), The Shadow of a Gunman
(Broadway) and the opera, La buona figliola
(Buxton Opera Festival). Television and
film production design includes Glenroe,
Nighthawks, Fair City, Upwardly Mobile, 
On Home Ground, Making the Cut/DDU,
Hell for Leather, Horse, After Midnight, 
The Battle of Inchion and Excalibur. 
Brien is a graduate in Fine Art from the
Dun Laoghaire School of Art. He won the
DeVeres Prize at the RHA in 1998. His
work has been widely exhibited in many
galleries including the DeVeres Gallery,
Solomon Gallery and the RHA. Brien is
also a graduate of the Motley Theatre
Design Course, Riverside Studios and has
lectured in theatre design at the Motley
Design Course, Bristol University; Suffolk
College, Ipswich; and Dublin Institute of
Technology, Mountjoy Square, Dublin.
Brien is an Associate Artist with the 
Abbey Theatre.

John Comiskey  
Lighting Design
John’s work at the Abbey Theatre to 
date has been set, lighting and video for
Hamlet, set and lighting for The Shape of
Metal (co-designed with Alan Farquharson)
and lighting for The Drawer Boy and The
Doctor’s Dilemma. Other work includes The
Sanctuary Lamp (b*spoke), set and lighting
designs for Only the Lonely (Birmingham
Rep), Mermaids, Hanging on by a Thread
(CoisCéim), Shiver and Copenhagen
(Rough Magic), for which he won an Irish
Times/ESB Theatre Award for Best Design.
Both Copenhagen and Hamlet were also
nominated for Best Lighting Design. 
He has designed lighting for numerous
Irish Theatre companies including Prime
Cut, Druid, Siamsa Tíre, Barabbas The
Company, Galloglass, Operating Theatre 
(of which he was also an Artistic Director)
and two performance works by James
Coleman. Work as director includes 
The Frost is All Over (ten42) for the Junction
Festival, The Well (Abhann Productions)
and Gavin Friday’s Ich Liebe Dich, both 
for the Dublin Theatre Festival and two
years as production director worldwide 
of Riverdance – The Show (Abhann
Productions). Earlier this year he was
Creative Director for Dustin the Turkey 
at the Eurovision Song Contest in Belgrade.
Film work includes directing the award-
winning Hit and Run with CoisCéim and
documentaries on the Dingle Wren’s Day

and The Berlin Years of Agnes Bernelle.
Filmed concerts include Liam Lawton Live
in Dublin, Celtic Woman, Brian Kennedy 
Live in Belfast and Ronan Tynan: The
Impossible Dream for PBS. He was a
television director for RTÉ for twelve years
where credits included The Eurovision Song
Contest 1995, Nighthawks, Today Tonight,
popscene, The Blackbird and the Bell, Fair
City and various Telethons and special
events. He was curator and designer of 
the Irish participation at PQ07, the Prague
Quadrennial Exhibition of world theatre
design 2007.

Joan Bergin
Costume Design
Joan has a long and distinguished career 
in theatre, television and film. During the
1970s and 80s she was in-house designer
for Focus Theatre and worked on many
memorable plays such as A Doll’s House,
Collier’s Friday Night and A Month in 
the Country. She also worked with Noel
Pearson on many productions ranging
from The Pirates of Penzance to Brian Friel’s
Translations on Broadway. Recent design
work includes the Pinter Season and Billy
Roche’s Poor Beast in the Rain at the Gate
and Family Stories and Tejas Verdes with
b*spoke. Her film career covers the 
Jim Sheridan greats, My Left Foot, The Field,
In the Name of the Father and The Boxer.
Recent work includes Reign of Fire, 
Veronica Guerin and The Prestige. Television
highlights include Roddy Doyle’s Family
and David Copperfield. She recently 
received an Emmy Award for Best Costume
Designer for her work on The Tudors.

Production thank yous
The Abbey Theatre wishes to thank RTÉ
Television for its support of new writing,
Michael Callahan, Judy Boals, Peter
Stampfel, Róisin Coyle and Wayne Jordan.

Sam Shepard would like to thank Peter
Stampfel, Bill Irwin, Patti Smith, Jessica,
and Fiach and the entire team of the 
Abbey Theatre.


