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MMaarriiaannnnee had looked forward to her tteenntthh  bbiirrtthhddaayy

as being something special; quite different from any 

birthday she had yet had... 

Everything

seemed to have ggoonnee  wwrroonngg, or

rather different, as things tend to do when you are

ill. It’s like llooookkiinngg  tthhrroouugghh  tthhee  wwrroonngg  eenndd  ooff  aa  

tteelleessccooppee and seeing things which you know are

really quite close, looking ttiinnyy  aanndd  ffaarr  aawwaayy..  

MMaarriiaannnnee realized how ttiirreedd she was:not agreeably, after-exercise tired, buteexxttrraaoorrddiinnaarriillyy,,  aacchhiinngg  ttiirreedd all over …

She drew, as she nearly always did, a house.

...The walls were nnoott  qquuiittee  ssttrraaiigghhtt... and the

chimney was a lliittttllee  llaarrggee. Over the 

chimney she drew a ffaaiinntt  

ssccrriibbbbllee  ooff  ssmmookkee……

The ground under her feet was rruutttteedd  aanndd  uunneevveenn,and the grass hhaarrsshh  aanndd  pprriicckklliinngg..

MMaarriiaannnnee  ddrreeaammeedd  ……

She llooookkeedd  uupp at the wwiinnddoowwss, and there, llooookkiinngg
ddoowwnn  at her from one of them, was the bbooyy’’ss  ffaaccee …

From the novel ‘Marianne Dreams’ by Catherine Storr, published by Faber and Faber Ltd. First published 1958.
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WWeellccoommee
ttoo  oouurr  pprroodduuccttiioonn  ooff  
MMaarriiaannnnee  DDrreeaammss,,  tthhee  AAllmmeeiiddaa
TThheeaattrree’’ss  ffiirrsstt  eevveerr  ffaammiillyy  sshhooww..

IItt  hhaass  ttaakkeenn  tthhee  AAllmmeeiiddaa  oovveerr  aa
yyeeaarr  ttoo  pprreeppaarree  aanndd  ccrreeaattee  tthhiiss
pprroodduuccttiioonn,,  aaddaappttiinngg  tthhee  ssttoorryy
aanndd  wwoorrkkiinngg  oouutt  hhooww  ttoo  
ccoommbbiinnee  tthhee  eelleemmeennttss  ooff  wwoorrddss,,
mmuussiicc,,  cchhoorreeooggrraapphhyy,,  lliigghhttss,,
ssoouunndd  aanndd  pprroojjeeccttiioonnss  ttoo  bbrriinngg
MMaarriiaannnnee’’ss  ddrreeaamm  wwoorrlldd  ttoo  lliiffee..

TThhiiss  ppaacckk  ttaakkeess  yyoouu  ppaasstt  tthhee
ssttaaggee  iinnttoo  oouurr  rreehheeaarrssaall  rroooommss
aanndd  pprroodduuccttiioonn  ooffffiiccee  ttoo  sshhooww
yyoouu  hhooww  tthhee  ppllaayy  hhaass  bbeeeenn
bbrroouugghhtt  ttoo  tthhee  ssttaaggee..

WWee  hhooppee  yyoouu  eennjjooyy  tthhee  
pprroodduuccttiioonn  aanndd  ccaann  uussee  tthheessee
mmaatteerriiaallss  ttoo  ddeevveelloopp  yyoouurr  oowwnn
iiddeeaass  aabboouutt  MMaarriiaannnnee,,  MMaarrkk  aanndd
tthheeiirr  wwoorrlldd  ooff  ddrreeaammss..

RReebbeeccccaa  MMaannssoonn  JJoonneess
DDiirreeccttoorr,,  AAllmmeeiiddaa  PPrroojjeeccttss

HHaavvee  yyoouu  eevveerr  hhaadd  aa  ddrreeaamm
tthhaatt  yyoouu  wwaanntt  ttoo  ggeett  bbaacckk  iinnttoo??

MMaarriiaannnnee  DDrreeaammss  PPrroojjeeccttss  TTeeaamm
Director: Rebecca Manson Jones
Projects Co-ordinator: Beckie Mills
Projects Administrator: Charlie Payne

Workshops: Nick Khan, Rebecca Fifield,
David Ellington, Hannah Timms, 
Kate Budgen, Maria Thomas, 
Andrew Pembrooke, Charlie Damigos,
Abigail Graham, Ayesha Antoine,
Emma Rivlin, Guy Newman, Dan Ayling,
Debbie Korley, Sally Okafor.
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The Story
It is Marianne’s tenth birthday. She wakes up to find that she
has a feeling like dust in her throat.

Her mother, Helen, calls the doctor who diagnoses infec-
tious Mononucleosis - a rare illness for a ten year old. He
tells Marianne’s mother to keep her in bed for six weeks.

Helen gives Marianne a pencil which she finds in her grand-
mother’s old workbox. Marianne isn’t very good at drawing
but she finds that what she draws she dreams.

The first time she dreams a house in a deserted windswept
landscape. She can’t get into the house. Next time Marianne
draws a boy in the house but she still can’t get in because
the boy can’t let her in. The third time, Marianne gets inside
and uses the stairs she has drawn to go and meet the boy. 

In the real world, Marianne’s mother has arranged for 
Miss Chesterfield to give Marianne lessons at home. 
At first Marianne is suspicious but soon Miss Chesterfield
even makes Maths interesting.

Marianne discovers that Miss Chesterfield also teaches
Mark, the boy who is suffering from Polio, a dangerous 
disease which can be fatal. The next time Marianne dreams,
she realises that the boy is Mark. They argue because Mark
doesn’t believe that Marianne has drawn the house.

On Miss Chesterfield’s birthday, Marianne is furious to 
discover that Mark has bought Miss Chesterfield a better 
present than hers. To get her revenge, she scribbles bars on
Mark’s windows and draws eyes on the stones outside the
house so that they watch him all the time.

Later she finds out that Mark is very ill in hospital. She visits
him in her dream and 
promises to draw him a bed
and some food to help him
get better. 

Everything comes out better
than expected but Mark is
still scared of the THEM -
the one-eyed stones who
watch him continuously.
Marianne and Mark make
plans to escape.

MMAARRIIAANNNNEE::
I started with the grass and the
stones then I drew the house.
Then I drew a face at the window,
and it was you. And when I 
couldn’t get in, I drew the inside

MMAARRKK::
Are you saying you drew me? 

MMAARRIIAANNNNEE:: Yes

MMAARRKK:: As if I don’t exist? 

MMAARRIIAANNNNEE::
Hate him. 
I’ll turn him into a mark. 
He’ll be a scribble on the page;
Scribble over his window
Like bars
Make his fence so high 
he can’t get out
And the rocks he looks at;
I’ll give them each an eye
They should look at him
They’ll watch him 
Everything he does
They’ll never let him out, never 
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Marianne draws Mark a bike so that he can practise getting
strong for their escape. In the real world, Marianne is recover-
ing and is able to sit in a chair. She finds out that Mark is out
of hospital. 

Marianne and Mark discover that the Stones are afraid of the
beam from the lighthouse but that they are also plannning “to
get” the children. Mark and Marianne decide they must leave.

Marianne can’t get back into the dream world. Whilst awake,
she draws as many things as she can to help the escape. She
has one last crisis with her health. In the real world, Doctor
Burton, Helen and Miss Chesterfield fight to save her life and
in her nightmare she and Mark attempt the escape from the
Stones. Marianne is nearly pulled under when she touches a
Stone and Mark is almost overcome by his illness. Finally they
reach the beam of light. 

Miss Chesterfield comes to say goodbye to Marianne who is
up and dressed. Marianne asks her to give Mark the pencil.

In the lighthouse, Mark asks Marianne to draw a helicopter so
that they can get down to the beach. Marianne says she
can’t...

Helen takes Marianne to the seaside for a holiday. She bumps
into Mark who is on crutches. He doesn’t recognise Marianne
until she reminds him about the pencil. Marianne tells Mark
he can walk. Mark becomes very upset and calls her a nut-
case. He tells her how ill he has been and remembers how he
thought he was going to die. He says he doesn’t mind that
he’ll never walk or ride a bike again because he is alive. He
asks Marianne what he should draw. She says she doesn’t
know because she’s just a nutcase.

In a dream, Marianne hears a helicopter and Mark’s voice. 
They are flying.

““NNootthhiinngg  iiss  aass  ssccaarryy  aass  yyoouurr  oowwnn  iimmaaggiinnaattiioonn””
MMooiirraa  BBuuffffiinnii,,  wwrriitteerr

MMAARRKK::
There was one point, 
When the pain was worst
That I thought I’d rather be dead. 
But there was a voice in my head
Telling me to live
To keep living
A small nagging voice
A bit like yours.
Why did you send me that pencil?
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WWhhoo’’ss  wwhhoo??

DR.BURTON

MISS CHESTERFIELD

MARIA
NNE

HELEN

We ne
ver s

ee Ma
riann

e’s

fathe
r and

 we d
on’t 

know

where
 he i

s. He
 is m

en-

tione
d onc

e whe
n Mar

i-

anne 
mista

kes D
r. Bu

rton

for h
im.

Marianne’s home tutor.She comes to Marianne’shouse to give her lessons whilst she isill. She also teachesMark. She is very stylish. 

??

A teenager who is ill
with Polio. He appears
in Marianne’s dreams.
together they escape from

the house she has drawn

and the watching stones

outside.

Match the character names, actor pictures, character descriptions and a line from each of the
characters. Draw an arrow between them to join them up.
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MARK

DAD

A ten year-old who is 
ill

and has to go to bed f
or 6

weeks. She is given a 
pencil

and a drawing book. At
 night

what she draws she dre
ams...

Treat
s Mar

ianne
 and

Mark 
whils

t the
y

are i
ll. H

e won
’t

allow
 Mari

anne 
to

leave
 her 

bed.

Marianne’s mother. She
give Marianne thepencil and drawing
book and looks after
Marianne whilst she
is ill.

WWhhoo  ssaayyss  wwhhaatt??
??: Do you know if there’s one thing I hate, it’s people who stand there 

and gawp at me.

??: Why don’t you apply your vivid imagination to numbers?

?? Your mind is always full of pictures isn’t it? I wish I could draw mine.
I wish I could properly draw everything I see

??: Very like you to give us one last fright, Marianne. About to rush you off
in an ambulance then all of a sudden you wake up

?? What on earth am I going to do with her for six long weeks?
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MISS CHESTERFIELD: Mark caught a cold
MARIANNE: Just a cold?
MISS CHESTERFIELD: He’s in hospital. It went on 

to his chest. It’s become 
pneumonia.

MARIANNE: What’s that?
DR BURTON: It’s terribly dangerous for 

children with polio because
some of the muscles that 
become paralysed are the
muscles you breathe with.

MARIANNE: He can’t breathe? 
DR BURTON: In hospital there’s a 

machine that can help him. 
It’s called an iron lung. It’s 
doing Mark’s breathing for
him.

MARIANNE: But an iron lung; that 
sounds horrible; like torture.

MISS CHESTERFIELD: It’s keeping him alive.

DR BURTON: It’s not an instrument of torture, Marianne. The iron lung is breathing for 
Mark until he’s able to fight his infection. I’m sure his own lungs will soon 
take over again. It’s not unusual for a child with polio to spend time in an 
iron lung.

The Play in Context

AAddaappttiinngg  tthhee  SSttoorryy
Moira,Will, Paul and the design team have been very aware of remaining true to the spirit of the novel and
took the inspiration for their imagery from the book itself.  However, Moira has changed the story in one
vital element. Moira got permisson from the author’s daughter to change the ending. Moira wanted to help
Marianne learn the lesson that fantasy and reality are different. In her dreams, Marianne has helped Mark
to walk again but in real life Mark does not recognise Marianne and he cannot walk. 
He is lucky to be alive and although disabled, Mark is pleased to be able to walk with aid of crutches. 

PPOOLLIIOO  --  AA  RREEAALL  LLIIFFEE  TTHHRREEAATT
Mark suffers from PPoolliioo a disease which was very common when the novel was written. Polio is an
infectious disease which in most cases only causes minor flu-like symptoms, but in a small 
percentage of sufferers can invade the central nervous system and lead to muscle paralysis.

Polio epidemics started occurring in the late 19th Century, the largest in Britain being in 1950 when
nearly 8,000 people were affected. Lots of children like Mark found themselves bed-ridden for
months, and many were left with physical disabilities.

Polio cannot be cured, but sufferers were helped by medical approaches such as ‘iron lungs’,
machines in which people were placed to help them breathe. A vaccination was finally developed in
the 1950s, and today polio has been eradicated in this country, although it is still a serious problem
in other parts of the world, with 10 to 20 million people still affected by the virus.
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HHooww  mmaannyy  cchhiillddrreenn’’ss  bbooookkss  ddiidd  yyoouu  rreeaadd  bbeeffoorree  yyoouu  ccaammee  aaccrroossss  MMaarriiaannnnee  DDrreeaammss??
Will: Far too many for someone of my age! I think we must’ve read about forty.

HHooww  ddiidd  yyoouu  ggoo  aabboouutt  wwrriittiinngg  tthhee  nnoovveell  iinnttoo  aa  ssttaaggee  ppllaayy  aanndd  wwhhaatt  wwaass  iitt  lliikkee??
Moira: I loved the way the book went between dream and reality, and I thought you could do that
really fluidly on stage. It’s an incredible adventure story, but it all happens inside somebody’s head:
it was the task of trying to get that onto a stage that really interested me. 

WWhhyy  ddoo  yyoouu  tthhiinnkk  mmuussiicc  iiss  ssoo  iimmppoorrttaanntt  ttoo  tthhee  ppllaayy??  
Paul: It’s really important in the transformation from the real world to the dream world. This opens
up lots of musical possibilities: stylistically, you can do anything you like when you’re in the dream
world.  As soon as I sat down and started writing, the language sort of popped out from the piano.
I started improvising around the idea of dream worlds. There’s a very specific musical language
which roots the whole thing, based on triads (three note chords) which I superimpose on top of
each other, sometimes harmoniously and sometimes very discordantly.

WWhhyy  ddoonn’’tt  yyoouu  hhaavvee  cchhiillddrreenn  ppllaayyiinngg  tthhee  ppaarrttss  ooff  MMaarriiaannnnee  aanndd  MMaarrkk??
Will: The part of Marianne is huge and difficult;  Marianne is on stage for the whole show. What is
fantastic is that Mark, Selina and Sarah are not trying to act like children but to act ‘childlike’. So if
you’re watching it and you are twelve or thirteen, you should be able to recognize something in
them.  

HHooww  ssccaarryy  ddoo  yyoouu  tthhiinnkk  tthhee  pprroodduuccttiioonn  iiss??
Moira: That’s part of its power. One of the things the book is about is the idea that nothing is more 
frightening than what’s in your own mind. Marianne Dreams is very much part of that territory, the
idea that our biggest fears are always what we can’t quite see or define. I think everybody has had
dreams that they still remember as adults.

WWhheenn  yyoouu  sseeee  tthhee  pprroodduuccttiioonn  nnooww,,  ddooeess  iitt  llooookk  aanndd  ffeeeell  hhooww  yyoouu  tthhoouugghhtt  iitt  wwoouulldd??
Will: I don’t think I knew how it would be. It isn’t exactly a play, or a dance show, or a musical. 
For me it’s really good to feel that I love the story now almost more than when we started.

Meet the Creatives...
Marianne Dreams was created by a collaborative team of artists led by Will Tuckett,
Director/Choreographer. Our Artistic Associate, Jenny Worton, talks with writer Moira
Buffini, director Will and composer Paul Englishby about making the production.
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MMaakkiinngg  MMaarriiaannnnee  DDrreeaammss
2006

5th November - First day of Rehearsal-

October - Preparing the Production and Casting

September 2007

Spring 2007

13th December - Technical Rehearsals & previews

Director/Choreograper, Will Tuckett and writer, Moira Buffini read over 40 children’s books to decide
which one to adapt. They decide on Marianne Dreams because they enjoy the scary moments and they
are excited by the challenge of bringing Marianne’s Dreams to life in words and movement.

In the last few weeks before rehearsals, Will and Moira meet often to discuss the script and make
changes; Paul Englishby is engaged as composer and Anthony Ward’s production designs are finalised.
The marketing campaigns are put into action. 

Moira sends in an early draft of the script and discussions are started about set and costume design,
and images for the marketing poster. 

Will’s last job before rehearsals start is to decide which actors to invite to be in the production and to
find an Assistant Director who will help keep the show up to standard during the production run. For
two weeks the Almeida green room is filled with actors brought in to meet Will and Moira by the
Casting Director. Moira is also working with Will on fine tuning the script, whilst Paul composes the
main themes for the music. Production Manager, James Crout, visits the set builders to see that the
set is constructed according to our very high standards.

On the first day of rehearsal, everyone involved in the production meets in the Almeida’s rehearsal
rooms. Although the audience will only ever see 5 people onstage, over 50 people are involved in the
production of Marianne Dreams. This is our first chance to meet each other. Everyone is introduced
and then the actors read the script aloud for the first time. The rehearsals continue over 5 weeks.
Selina Chilton who plays Marianne rehearses during the day and is in another production at night!

TThhee  wwoorrkk  iinn  tthhee  rreehheeaarrssaall  rroooomm  iiss  oovveerr..  TThhee  ccaasstt  aanndd  ccrreeww  mmoovvee  iinnttoo  tthhee  tthheeaattrree..  IItt  iiss  nnooww  ttiimmee  ttoo
bbrriinngg  aallll  tthhee  eelleemmeennttss  ooff  tthhee  pprroodduuccttiioonn  ttooggeetthheerr::  lliigghhttss,,  ssoouunndd,,  lliivvee  mmuussiicc,,  pprroojjeeccttiioonnss,,  vviiddeeoo,,  tteexxtt,,
cchhoorreeooggrraapphhyy,,  pprrooppss,,  sseett  aanndd  ccoossttuummeess  cchhaannggeess  aanndd  ootthheerr  ssppeecciiaall  eeffffeeccttss..  IItt  ttaakkeess  33  ddaayyss  ttoo  rreehheeaarrssee
aallll  tthhee  eelleemmeennttss  uunnttiill  tthhee  55  aaccttoorrss  aanndd  1155  ssttaaggee  ccrreeww  ccaann  rruunn  tthhee  sshhooww  wwiitthhoouutt  mmiissttaakkeess..    FFoorr  tthhee  nneexxtt
wweeeekk,,  tthhee  ccoommppaannyy  ppeerrffoorrmmss  iinn  tthhee  eevveenniinngg  aanndd  rreehheeaarrsseess  dduurriinngg  tthhee  ddaayy  ttoo  ppeerrffeecctt  tthhee  ppeerrffoorrmmaannccee..

PPaauull::  IItt  hhaass  aa  lloott  ooff  eelleemmeennttss  iinn  iitt  tthhaatt  tthheeaattrree  ddooeess  vveerryy  wweellll  --  
iitt’’ss  ggoott  pprroojjeeccttiioonn,,  iitt’’ss  ggoott  ggrreeaatt  ssoouunndd  ddeessiiggnn,,  mmuussiicc,,  aaccttiinngg,,  ddaanncciinngg  ……
MMooiirraa::  ……  wwee’’vvee  ggoott  aa  lloott  ooff  ppeeooppllee  ddooiinngg  cclleevveerr  tthhiinnggss  aanndd  mmaakkiinngg  iitt  llooookk  vveerryy  ssiimmppllee..    

PPaauull  EEnngglliisshhbbyy  aanndd  MMooiirraa  BBuuffffiinnii  ttaallkkiinngg  aabboouutt  tthhee  pprroodduuccttiioonn
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MMaarriiaannnnee  DDrreeaammss presents a lot of challenges to
put on stage because the story moves seamlessly
from the real world of to the world that Marianne
has drawn. The clues about how to do it all came
from the novel by Catherine Storr.

SSttoorryytteelllliinngg::
Using the idea of the confused state of mind that
we get when we’re ill, Moira and Will decided not to
use moments of darkness - bbllaacckkoouuttss  -- to show
when one scene ends and another begins. Instead,
to make transitions movement, light and sound are
used like in an animated film.

MMoovveemmeenntt::
When Marianne dreams, she can go wherever she
wants, she can control the others’ movements and
make objects come alive. Sometimes, they do
things she isn’t expecting which can be terrifying,
making her scared of the dream world. In the real
world, Marianne is confined to bed.

MMuussiicc  aanndd  SSoouunndd::
The live music you hear during the production
helps to describe the dream world and the thoughts
behind Marianne’s drawing. Sound effects are used
to add to this, such as the wind outside the house
and the vocal effects used to create voices for the
Stones. Realistic recorded sound effects are used in
the waking world to help the audience understand
the location, eg: on the beach at the end of the
story.

SSeett,,  CCoossttuummee  aanndd  PPrroojjeeccttiioonn  DDeessiiggnn
Marianne isn’t very good at drawing in real life, so
Anthony Ward, the designer, and Lauren Heavey,
video and projection artist, have designed every-
thing  to look as if a child has drawn it with a 
pencil. Sometimes the perspective and the scale are
wrong or the pictures are just downright messy. 

SSttaaggiinngg
Marianne draws all kinds of things and when she is
ill experiences strange sensations like falling, flying,
getting very hot and cold, feeling large and small.
To show these sensations, Marianne’s bed moves
by itself, or she is made to fly up to the ceiling on a
swing. The things she draws and characters appear
from behind concealed doors and bicycles appear
using tracks in the stage floor. 

PPuuttttiinngg  iitt  aallll  ttooggeetthheerr
The crisis of Marianne’s illness co-incides with
the nightmarish dream where she and Mark
attempt to escape from the Stones and get to
the lighthouse. In this section, all the cast are
involved. The real and dream worlds fight for
dominance. Every element is used: words,
music, choreography, moving furniture and set,
lighting, sound, projection and animation 
effects with a quick costume change at the end.
The sequence is very precise and requires huge
amounts of concentration to get right.
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DDrr  BBuurrttoonn
JJaacckk  JJaammeess
JJack and Sarah (who plays
Helen) trained at drama school
together.  Jack has acted in
many productions.

His work in London includes:
The Wonderful World of Dissocia 
(Royal Court, National Theatre of
Scotland,); The Menu
(National Theatre); Richard II (Old
Vic); The Coast of Utopia; The
Merchant of Venice; Summerfolk;
Money; Troilus and Cressida
(National); Song From a Forgotten
City (Donmar Warehouse); Origin of
Table Manners;  Film and Television
includes He Kills Coppers; The
Merchant of Venice; 

Jack loved the story of Chang
Tzu, the man who dreamt he
was a butterfly. When he woke
up he couldn’t remember if he
was a butterfly who dreamt he
was a man or a man who
dreamt he was a butterfly! 
Jack has particularly loved the
magical moments in the
rehearsal process when the
actors,choreographer/director,

composer and playwright
have all been working

together.

HHeelleenn
SSaarraahh  MMaalliinn
Sarah is a mother of  two as well
as being an actor. She has worked
in many big theatres including the
Royal Shakespeare Company and
the National Theatre. 

Her London appearances include:
Pericles (Lyric Hammersmith); The
Cherry Orchard (English Touring
Theatre); Ring (Soho Theatre);
Blatvatsky’s Tower (The Red Room);
The Book of David (Really Useful
Group); No Way Out (ATC); Madness
in Valencia; Hecuba (Gate Theatre);
The Spanish Tragedy(Old Red Lion).
Television includes: Wire in the
Blood; Silent Witness; Guardian;
The Knock; Emmerdale; The Law;
The Bill; Every Silver Lining.

Sarah loved the book I am
David and recommends
reading A Wizard of
Earthsea when you are
feeling ill. 

MMiissss  CChheesstteerrffiieelldd
SSiiuubbhhaann  HHaarrrriissoonn
Siubhan trained at the Guildford
School of Acting.

London theatre includes
We Will Rock You (Dominion Theatre); Les
Miserables (Queens Theatre, Windsor
Castle);  Television includes
Al Murray Show; Ant and Dec Saturday
Night Take Away.
Film credits include The Man Who Met
Himself 

As a girl, Siubhan used to dream
that her friends and family had
been replaced by blue and purple
aliens! She was also convinced
that the Wicked Witch of the West
from The Wizard of Oz would talk
to her from her curtains!

Siubhan loved all the Roald Dahl
books, as well as Snow White and
the Seven Dwarfs and Alice in
Wonderland. 

Siubhan has really enjoyed 
working on Marianne Dreams as
it is a small cast. Having the
writer and the composer pres-
ent throughout the rehearsal
period was a real treat. 
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MMaarrkk
MMaarrkk  AArreennddss

Mark trained at LAMDA and has
already worked in many theatres
around the country.

His London theatre includes:
The UN Inspector; A Dream Play
(National Theatre); Early Bird (Royal
Court– Young Writers Festival).
Television includes: The Innocence
Project; Silent Witness; Casualty/ Holby
City Christmas Special; The Bill.
Filmincludes: Pride and Prejudice.

Radio: Born For War.

Mark frequently gets very vivid
flying dreams. They are his
favourite, although he says he
gets very disappointed when
he wakes up and realises it
was just a dream!

Mark’s favourite book grow-
ing up was Morris’s
Disappearing Bag and 
stories by Roald Dahl.

The best bit about working
on Marianne Dreams has
been telling the story using
music and dance.

MMaarriiaannnnee
SSeelliinnaa  CChhiillttoonn  

Selina has appeared in many theatre 
productions on tour, in regional theatres
and in the West End. During rehearsals
for Marianne Dreams, she was 
performing in the evening in Lotte’s
Journey at the New End Theatre in
Hampstead.  

London Theatre credits include; The Drowsy
Chaperone (Novello Theatre); The Taming of the
Shrew; A Midsummer Night’s Dream; The Boy
Friend (Regent’s Park Theatre); Can-Can; Nymph
Errant (Sadler’sWells); Open House (Riverside
Studios); The Importance of Being Earnest
(ChelseaFestival); Thoroughly Modern Millie
(Shaftesbury Theatre); MammaMia! (Prince Edward
Theatre); Dick Whittington (Arcola Theatre)
Television and Film includes: Amaze Me; The
Royal; Casualty.

Selina, like Marianne, is an only child. So
when she was little, Selina conjured an
imaginary friend - ‘Dubbie’, to keep her
company. She also made up an 
imaginary world where she was in a
gang of superheroes. Selina used to
pretend to wear a long blue cape and
her special power was flying! 

Selina has loved listening to and 
acting alongside the beautiful music
composed for Marianne Dreams.

In some performances,
MMaarriiaannnnee is played by SSaarraahh
BBoouullttoonn..  

London Theatre includes
The Rocky Horror Show (The
Comedy Theatre / National Tour);
TheWiz (Upstairs at The
Gatehouse); 

Sarah’s favourite child-
hood story was  Matilda by
Roald Dahl.

When Sarah was
Marianne’s age she
got her dog, Jake, for
Christmas. 
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QQuuaalliittyy  ooff  mmoovveemmeenntt//eemmoottiioonn::

Marianne is very excited on her tenth birthday. Imagine it is your birthday and you are looking
forward to receiving a very special present. Over a count of ten, use your body, your face and
your voice to show the audience your excitement. Work from a small feeling only you can
notice to a great big one on 10 which makes you want to burst. Counting backwards from 10
- 1, shrink the feeling again by degrees.  Repeat this exercise with feelings of feverishness (ill-
ness), terror and joy. Finally, practice working up to number 10 in one emotion and then
swapping into another one. Always work by degrees.

PPaassss  tthhee  oobbjjeecctt  ––  uussee  aa  bbaallll  //  ccuusshhiioonn
Marianne’s dream world has very different textures from the real world and sometimes
objects seem to take on a life of their own. As a group, stand in a circle. Pass a cushion or a
big ball around the circle as if it is very precious. Next time  change the attitude - hot or cold.
See how the object transforms as it passes from one person to the next. In the play,
Marianne’s pencil, her drawing book and the objects in her room are made to move by the
actors as if they have special qualities. See if you can bring your school books and objects in
the class room to life. What stories can you tell with them? You can use music to help create
atmospheres.

BBeeddrroooomm  SSoouunnddssccaappee
The music and sound design in Marianne Dreams often use noises found in the everyday
and distort them. You can create a “soundscape” using just your voices. This game works on
the principle of  “I went to the shop and I bought…”
Each person adds a new sound (?)and action for an object in Marianne’s bedroom.
Eg: “In my bedroom there is ... a Creaky door (make a sound like a door squeaking)” and so
on, Drawer, Window, Sink, Bed, Lamp, Alarm clock…
When each member of the group has  a sound, split into smaller groups and create sound
sequences with actions to match.

BBuucckkeett  ooff  ppaaiinntt
This exercise helps you to be free with your movement. Will says he wants the audience
almost not to notice that people are dancing and that his kind of choreography works best
the less effort you are seen to be making. 
Dip your finger in the imaginary bucket of paint and draw, let your finger lead your whole
body. Now draw with your elbow, then your head, then with your feet and then your whole
body.

Workshop Exercises
In rehearsal, Will built up the performances by working with the text, the music and the
movement all at once, often with Paul and Moira creating and changing words and music as he 
choreographed the dance. Here are some exercises which you can try. They will give you an
insight into how the production came together.
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DDrraawwiinngg
This is a design exercise which helps free you up to draw spontaneously without being 
worried about the results. You need to work in pairs and follow the instructions for best
results. Take a big piece of paper and a marker pen. Draw the face of your partner without
looking down at the paper. You must keep eye contact with your partner. Fill the whole paper.
The results will make everyone laugh but are also quite interesting. Now think about objects
in a bedroom and still looking at your partner,  draw things that might be in a bedroom.

DDrraawwiinngg  wwiitthh  tthhee  ppeenncciill
When Marianne decides to draw special things for Mark in the dream house it is as if the pencil
becomes magic and it shows her how to draw.
At this point Marianne uses words and music as well as movement to tell the story.
Practise with the words and some music. Imagine you have a pencil helping you to draw the objects
in the air.  In groups of about five, make a sequence using all the exercises above to create a magical
dream bedroom.

TThhee  EEssccaappee
Marianne and Mark decide to escape from the house and the stones and to attempt to get to the
lighthouse.  In groups of 4 or 5 work on your own escape.

What things would you need to draw to help with the escape? Draw as many of them as you can. In
your group make a soundscape of the emotions which Marianne and Mark will be feeling when they
escape and one which reflects the atmosphere outside the house. You may wish to use music to help
you. Build up a series of movements to show the escape, using only the words you need. Use the 
elements of each of the other exercises to build up a sequence using objects, sound and movement.

Moments to include:
- the moment they decide they’ve got to leave immediately
- leaving the house - the new atmosphere
- the outcome – do they get away, or are they caught by the stones?Share your work with the other
groups. Watch as a whole group, saving your comments until the end. Invite the spectators to make
three positive comments on the sequence. What might have been improved?

As Marianne draws, the actors create Mark’s room.

MARIANNE:
A bed
A really fantastic one with the softest pillows and an eiderdown 
A table and chairs

Games; chess, draughts, scrabble and a pack of cards – 
all in their boxes ‘cause I can’t draw the bits
A bookcase filled with books
I’ll have to trust that they’re good stories he’ll want to read.
And food
There’s no room on the table; it can go on the floor
A string of sausages, they’re easy to do
Eggs, boiled eggs

Marianne is becoming very sleepy.

Fruit, should do some fruit really
No, a cake
A cake, biscuits, cake
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Professional productions are reviewed in newspapers to help the public decide
whether they would like to see the production. 

We would like to invite you to give us your impressions of the 
production after you have seen it. Think about the production from all angles: the
story, the acting and movement, the staging - use of the space, including lights,
music, sound effects, projections. 

There isn’t much space in most newspapers so reviews are quite short. See if you can
sum up your ideas in between 50 and 150 words.

You can use these prompts to help you get started. 

**  OOnnee  tthhiinngg  yyoouu  lliikkeedd

**  OOnnee  tthhiinngg  tthhaatt  ssuurrpprriisseedd  yyoouu

**  OOnnee  tthhiinngg  wwhhiicchh  ssttaannddss  oouutt  iinn  yyoouurr  mmiinndd::  
aann  iimmaaggee,,  aa  pphhrraassee,,  aa  ccoossttuummee,,  aa  pprroojjeeccttiioonn,,  aa  pprroopp  oorr  
ccoossttuummee  wwhhiicchh  yyoouu  rreemmeemmbbeerr  iinn  ppaarrttiiccuullaarr....

WWhhoo  wwoouulldd  yyoouu  rreeccoommmmeenndd  ttoo  ccoommee  aanndd  sseeee  tthhee  pprroodduuccttiioonn??

CCaann  yyoouu  ggiivvee  yyoouurr  rreevviieeww  aa  ccaattcchhyy  ttiittllee??

AAsskk  yyoouurr  tteeaacchheerr  ttoo  sseenndd  yyoouurr  rreevviieeww  oorr  eemmaaiill  iitt  ttoo  uuss::  pprroojjeeccttss@@aallmmeeiiddaa..ccoo..uukk

Write your review...

MD resources.qxp  3/1/08  16:03  Page 16



Draw a sketch of your favourite moment from Marianne Dreams...
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Marianne   Selina Chilton 
Helen  Sarah Malin  
Dr Burton  Jack James  
Miss Chesterfield  Siubhan Harrison 
Mark   Mark Arends 
Marianne (Alternate)  Sarah Boulton  
    
Director and Choreographer Will Tuckett 
Design    Anthony Ward 
Lighting    Neil Austin 
Music      Paul Englishby  
Sound     Paul Groothius 
Video Art and Projection Design Lorna Heavey  
Music Director   Corin Buckeridge 
Violinist    Louise Bevan 
Casting    Neil Rutherford 
Assistant Director   Imogen Knight 
          
Production Manager  James Crout 
Company Manager   Rupert Carlile 
Stage Manager   Suzanne Bourke    
Deputy Stage Manager  Dan Ayling 
Assistant Stage Manager  Laura Draper   
Costume Supervisor  Christine Rowland 
Wardrobe Supervisor   Catrina Richardson 
Wardrobe Deputy   Eleanor Dolan 
Chief Technician    Jason Wescombe 
Lighting Technician    Robin Fisher 
Sound Technician    Howard Wood 
Theatre Technician    Mark Jenkins 
Stage Crew    Dom McDowell 
     Ian Gilbert 
Production Carpenters  Craig Emerson 
     Gruff Carro 
Set built by    Miraculous Engineering 
Set painted by   Charlotte Gainey 
     Natasha Shepherd 
     Jodie Pritchard 
Costume Makers   Emily Kingston 

Mein Roberts 
     Kirsty Spence 
Men’s Costume   Carlo Manzi 
Production Photography  Johan Persson 
Students on attachment   Jenny Davey 
to stage management   Sarah Hellicar 

Production Credits
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Marianne Dreams Projects Pack

Compiled by Rebecca Manson Jones

Marianne Dreams by Catherine Storr
addapted by Moira Buffini was produced at
the Almeida Theatre from 13th December
2007 - 28th January 2008.

The information in this Projects Pack is
correct at the time of going to Press.  
All rights reserved. © Almeida Theatre,
Published August 2007.

The Almeida Theatre is a Registered
Charity No. 282167.  The Almeida Theatre
Company Limited, Almeida Street, London
N1 1TA

Use of this Projects Pack is authorised in
connection with the Projects work at the
Almeida Theatre. Any further use in any
form must be approved by the creators.
The copyright of all original material
remains with the creators.

Script extracts from Marianne Dreams, the
novel and the play by kind permission of
the authors. 

Production/Rehearsal Photography by Hugo
Glendinning.  Almeida Projects photography
by Bridget Jones.

Almeida Projects draws on the expertise of some of the
best theatre artists in the UK and brings them together
with our community partners, promoting innovative 
creative exchange between the Almeida and its local 
community.

Since our launch in 2003, we have worked with over
5,000 people from schools and other organisations
across Islington on a diverse range of projects based on
the Almeida’s plays and operas.

We also run introductory workshops for students from
across the UK visiting our unique theatre building.

For more information about Almeida Projects, please
visit the Almeida’s website, www.almeida.co.uk or con-
tact us directly by emailing projects@almeida.co.uk or
by calling 020 7288 4916.

Almeida Projects is supported by:

Principal Supporter

Sir John Cass’s Foundation
Raymond Cazalet Charitable Trust
The Goldsmith’s Company
The Worshipful Company of Grocers
The Paul Hamlyn Foundation
The Kreitman Foundation
The Mackintosh Foundation
The Wates Foundation
The Peter Harrison Foundation

www.almeida.co.uk/projects

Marianne Dreams partner school 
performances supported by
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Almeida Theatre, Almeida Street, Islington. N1 1TA
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