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Welcome to our production of TOM AND VIV by Michael
Hastings. This is the first revival of the play since its
controversial premiere in 1984. At the time of writing, director,
Lindsay Posner is in rehearsal with actors on stage fine-tuning
the production before press night on 22nd September 2006. 

The life and times of TS Eliot and Vivien Haigh-Wood have
been the subject of much literary debate, speculation and
society gossip. In his intensely moving play, by turns funny and
completely devastating, Michael Hastings creates a fictional
story encompassing the personal tragedy set against the epic
tale of a society family - the Haigh-Woods - in the throes of
disintegration.

The play spans 1915- 1947, reproducing and satirising the
language and attitudes of its era. Some of the language,
occasionally racist and snobbish, is hard to hear in 2006. It
does serve as a timely reminder of a time when a rigid class
system prevailed, when public life remained the province of
the white, male, Christian, upper and middle-classes.

This Projects Pack explores the production and its context. We
hope you find it useful in helping you to ask and answer
questions provoked by the play.

ALMEIDA PROJECTS
Under the artistic directorship of Michael Attenborough, the
Almeida presents an eclectic programme, ranging from
redefined major classics to the cutting edge of brand new
work.  Our Projects reflect the main programme's ambition by
finding ways to challenge and excite our participants about the
work you come to see at the Almeida. We also hope to inspire
you to approach your own theatre work in the same spirit of
generosity and risk-taking that we encourage in our rehearsal
room. 

Workshops
Before you see the production, one of our Projects Team will
be visiting you for a workshop, bringing some of the
techniques explored in the rehearsal room, the challenges the
play presents and some questions. The sessions are designed
to be practical and participatory so please come energised and
ready to work wearing appropriate clothes and shoes.

Hosts
When you come to the theatre, you will be met by one of the
Projects team who will be on hand to answer your questions
and listen to your feedback about the production. Please do
take advantage of this opportunity to find out more about how
the production has evolved since the preview period.

Thanks to all of the creative team and the cast who have been
so generous in their enthusiasm and support of the Projects
work. 

We look forward to welcoming you to the Almeida soon.

Rebecca Manson Jones 
Director,  Almeida Projects

"I am
threaded
through
every line of
poetry he
wrote since
we met"  Viv
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Tom and Viv
by Michael Hastings

IN ORDER OF APPEARANCE

Vivienne
Tom
Rose
Maurice
Louise
Charles
William Leonard Jones
Charles Marion Todd
Other voices provided by 
members of the cast

Director
Design
Lighting
Composer and Sound
Movement
Dialect Coach
Casting
Casting Assistant
Assistant Director
Production Manager
Company Manager
Stage Manager
Deputy Stage Manager
Assistant Stage Manager
Costume Supervisor
Wigs and Hair Creator
Wardrobe Supervisor
Wardrobe Deputy
Dresser
Wigs and Hair Supervisor
Chief Technician
Lighting Technician
Theatre Technician
Assistant Technician
Production Carpenter
Scenic Artist
Set Built by

Production Photography

Almeida Projects

Director of Projects
Projects Co-ordinator
Group Bookings Assistant
Workshop Team
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WWiillll KKeeeenn aanndd FFrraanncceess OO’’CCoonnnnoorr 
Photo: Hugo Glendinning

FFrraanncceess OO’’CCoonnnnoorr
WWiillll KKeeeenn
AAnnnnaa CCaarrtteerreett
RRoobbeerrtt PPoorrttaall
LLaauurraa EEllpphhiinnssttoonnee
BBeennjjaammiinn WWhhiittrrooww
BBeennjjaammiinn WWhhiittrrooww
WWiillll KKeeeenn

LLiinnddssaayy PPoossnneerr
GGiilleess CCrraaddllee
NNeeiill AAuussttiinn
AAddaamm CCoorrkk
JJaannee GGiibbssoonn
PPeennnnyy DDyyeerr
MMaaggggiiee LLuunnnn
CCaammiillllaa EEvvaannss
SSaarraahh NNoorrmmaann
IIggoorr
RRuuppeerrtt CCaarrlliillee
SSuuzzaannnnee BBoouurrkkee
LLoorrnnaa EEaarrll
HHaarrrryy NNiillaanndd
BBrriiggiidd GGuuyy
DDaarrrreenn WWaarree
CCaattrriinnaa RRiicchhaarrddssoonn
JJeennnniiffeerr MMoooorree
CChhaarrlloottttee DDaammiiggooss
ZZooee GGooooddcchhiilldd
JJaassoonn WWeessttbboouurrnnee
RRoobbiinn FFiisshheerr
HHoowwaarrdd WWoooodd
MMaarrkk CCuunnnniinngghhaamm
CCrraaiigg EEmmeerrssoonn
MMaaggnnuuss IIrrvviinn
RRoocckkeett SScceenneerryy aanndd 
SSccootttt FFlleeaarryy LLttdd
HHuuggoo GGlleennddiinnnniinngg

Rebecca Manson Jones
Ned Glasier
Sarah Tipple
Martin Barron, Curtis
Jordan and Sarah Tipple.
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TThhee aaccttiioonn ttaakkeess ppllaaccee iinn vvaarriioouuss llooccaattiioonnss bbeettwweeeenn 11991155 aanndd
11994477.. TThheerree aarree ffiivvee mmaaiinn sscceenneess:: 11991155,, 11992211,, 11992277,, 11993300,, 11994477..

AACCTT OONNEE

TEA DANCE, OXFORD
VIV tries to get TOM to dance. They are deeply in love but have
only recently met. VIV persuades TOM to come to London to
her family's town house. She wants to go to lots of society
events. TOM is reluctant, he doesn't have the right clothes.

DIRECT ADDRESS - ROSE #1
ROSE, VIV'S Mother, talks about the HAIGH-WOOD'S holiday
home in Anglesey where she and her husband spend the
summers. ROSE worries about "Vivie" getting into
relationships. VIV is not the marrying type. 

VIV'S BEDROOM
TOM is uncomfortable about being in VIV's bedroom. They
discuss getting married and the scandal it will cause if they
marry in secret.  They promise to love each other forever, in
sickness and in health.

DIRECT ADDRESS - MAURICE # 1
MAURICE HAIGH-WOOD talks about his older sister's antics
at his school. He claims he survived the First World War
because every bullet missed.

THE HAIGH-WOOD LONDON HOUSE, HAMPSTEAD
MAURICE congratulates VIV on her marriage. He offers her a
drink. She reminds him that she never drinks. He asks about
the honeymoon. Her responses aren't exactly as expected.
MAURICE is looking forward to the huge family row about the
secret marriage but VIV has only returned to drop off some
laundry. TOM enters with the laundry basket. MAURICE
doesn't realize who he is. VIV is anxious to leave but MAURICE
insists on a toast to their honeymoon.

DIRECT ADDRESS - TOM # 1
TOM remembers his solitary nights on the pier at Eastbourne.

ALLEN & HANBURY'S CHEMIST
VIV picks up a prescription. LOUISE, a young assistant, warns
her that taking both drugs together can cause dangerous side
effects. She explains that VIV's pituitary problem causes a
hormonal imbalance and mental instability.  

DIRECT ADDRESS - ROSE #2
ROSE believes that VIV married in secret so that she could not
prevent it. She is worried about TOM. 

THE HAIGH-WOOD LONDON HOUSE, HAMPSTEAD
TOM meets ROSE. He is nervous. ROSE offers him tea. She
asks about the wedding and the honeymoon. They ran out of
money after 6 days.  She reads TOM a letter from the Hotel
about the damage VIV caused to the room. The Hotel is not
suing because TOM behaved so well. ROSE asks what VIV told
TOM about her illness. He says "nothing." She is very proud
of him and thinks he will make a wonderful member of the
family. She asks him to keep VIV's illness a secret.

VIV: Tom? Oh Tom! 
Plunge! Just 
plunge!

TOM: What do we 
know about 
ourselves?

VIV: That's our gift 
to each other.

MAURICE: It was a 
fantastic 
honeymoon 
wasn't it? 
Bags of  
candlelight?

VIV: Bags. I set 
fire to the 
curtains.

TOM: I believe
family 
unity is the 
root of all 
culture.
Vivie is my 
life. I'll care 
for her 
always.
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CHARLES, VIV's father, asks TOM about his prospects: he has
been cut off by his father, earns a pittance from lectures and he
and VIV have been offered a room in Bertrand Russell's flat.
Russell is a notorious figure in London life, a communist and
pacifist.  Satisfied that no scandal or expense will ensue from
the marriage, CHARLES wishes to resume his holiday. 

VIV arrives. She is very excited, talking incoherently about the
war, TOM, "Bertie" and the class system. ROSE ushers the
men out of the room and calms VIV. VIV reveals that TOM is
sexually inexperienced. She is suffering excessive menstrual
bleeding and headaches. Sometimes she takes her medication
all at once. 

A LONDON STREET
TOM AND VIV are walking. VIV wants distraction. TOM
proposes  a trip to a joke shop. VIV is delighted.

DIRECT ADDRESS - ROSE #3
The Honourable Bertrand Russell has started an affair with
VIV. ROSE sends MAURICE to collect TOM and VIV.

BERTRAND RUSSELL'S FLAT
MAURICE is uncomfortable in the "Bolshevik's" flat. He
assumes that TOM will have had a big row with Russell but
TOM is his great friend. They speak about MAURICE's and
VIV's upbringing: they hardly knew each other. MAURICE
knows little about VIV's illness because his family keeps
secrets. MAURICE asks TOM if there is anything wrong
between him and VIV. TOM replies that there isn't. VIV arrives.
She refuses to speak to TOM. MAURICE goes to the car. VIV
reads letters between TOM and Bertie who arranged the affair
between them. 

TOM AND VIV'S FLAT
LOUISE delivers VIV's medication. VIV is trying to hoover. The
hoover blows up. LOUISE discovers it is covered in olive oil.
VIV says she did that to make it go faster. They laugh. 

HOTEL  - ST LEONARD'S.
DIRECT ADDRESS - CHARLES # 1
CHARLES has retired to the coast. He has arranged for TOM
to get a job at his bank and an account with his tailor. TOM has
published two volumes of poetry. 

TOM and VIV read CHARLES extracts of TOM's poems. In the
introduction, VIV implies that TOM regrets marrying her.

A BLOOMSBURY PARTY
MAURICE and ROSE dance in fancy dress. VIV, dressed as a
boy, discusses the ill-opinion the other guests have of her.  VIV
asks MAURICE to go home with her. She is reluctant to be
alone with TOM. 

TOM AND VIV'S FLAT
TOM is leaving for work. VIV has hidden his briefcase and
umbrella. MAURICE is asleep on the sofa, still in fancy dress.
He overhears the whole argument but pretends not to. TOM
asks him to help them.

HOTEL  - ST LEONARD'S 
TOM visits CHARLES. TOM intends to take a leave of absence
from working at the bank, to concentrate on his poetry. 
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1922

Maurice: In our family 
you learn to 
say nothing at 
all. .. and all 
will be revealed

Viv: She calls me a 
‘bag of ferrets’.

Viv: Nobody goes to 
work after a 
party like that.

Tom: I envy them.
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TTHHEE HHAAIIGGHH--WWOOOODD LLOONNDDOONN HHOOUUSSEE,, HHAAMMPPSSTTEEAADD
DIRECT ADDRESS - MAURICE #2
MAURICE returns from his new life in Kenya. TOM edits a
magazine, THE CRITERION, and sits on the board of directors
for a small publishing house. CHARLES has died. 

VIV demands to know how much she has been left in the will.
There is nothing. The Estate has been put into a trust.  The will
take control of all Viv’s financial affairs .  TOM and MAURICE
are the Trustees.  VIV ridicules MAURICE's life, TOM's
intention to be baptized into the Church of England and the
fact that she is not allowed to publish her poems in THE
CRITERION under her own name.

THE OFFICES OF THE CRITERION
TOM and VIV write fake letters to the editor. They have run out
of chocolate. MAURICE enters with a box and they play fight
over it. MAURICE tells them about the THE WASTELAND
review in the Nairobi paper.

ALLEN & HANBURY'S CHEMIST
TOM picks up a prescription for VIV. He overhears LOUISE
telling her colleague that she has joined the Women's Labour
Group. 

TOM AND VIV'S FLAT
TOM arrives home late. VIV grabs the bag he has in his hand
and assumes the whoopee cushions inside are a present. They
play a game. TOM suddenly tires of the joke. The cushions are
for his board of directors. 

LENARE PHOTOGRAPHER'S STUDIO
TOM and VIV pose for a formal photographic portrait. VIV tells
of her deep fear that TOM will leave her and she will be
institutionalized; TOM takes the oath of baptism into the
Anglican faith.

AACCTT TTWWOO
THE HAIGH-WOOD LONDON HOUSE, HAMPSTEAD
TOM has enlisted the help of an ex-policeman, JANES, to have
VIV committed to a mental health institute. He introduces
JANES to ROSE, who is against the idea. TOM plans to take a
post at Harvard for 6 months and is worried VIV won't cope
alone. MAURICE defends TOM's decision. He lets slip that
VIV is carrying a knife in her handbag. VIV has also caused a
potentially lethal car accident. VIV arrives - she senses an
atmosphere. 

TOM AND VIV'S FLAT - NIGHT
VIV waits for TOM. He insists on talking with VIV about her
recent behaviour. VIV explains that it has been because she
was not told about TOM's decision to go to America and
because she is not allowed to visit him at his offices. TOM
tries to get her to see the potential danger in her actions. TOM
tells her how difficult he has found their marriage. JANES
arrives with two doctors and ROSE, who have come to assess
VIV's condition. ROSE asks for VIV's knife. VIV attacks her
mother. It is a knife from a joke shop. VIV answers the doctors'
questions correctly and avoids committal.

DIRECT ADDRESS - LOUISE #2
It has taken LOUISE 19 years to achieve her ambition to
become night nurse. She has a flat above the shop and has
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joined the National Society for Lunacy Law Reform. The family
continues to seek VIV's committal but VIV's nerves hold.
Whilst in America, TOM files for separation and does not visit
VIV when he returns. VIV takes to looking for him. In her
desperate state, she is admitted to an asylum. 

A COURT OF LAW
The order to put VIV away indefinitely is finalised. TOM
apologises to ROSE. ROSE accuses TOM of having used the
family to gain acceptance in British society and of having
betrayed them. 

A BANK
VIV escapes from Northumberland House and tries to send a
cheque to TOM.  The clerk tells her she no longer has an
account. 

A PUB
TOM and MAURICE talk through TOM and VIV's marriage.
TOM is unable to remember a single moment of true passion.
MAURICE is leaving for Africa, leaving TOM to settle up the
family’s finances.

NIGHT NURSE FLAT, ABOVE ALLEN  &  HANBURY
VIV turns up at LOUISE's flat. She has escaped from the home
to attend a lecture given by TOM. LOUISE blames TOM for
VIV's plight but VIV is fierce in her defence of TOM. LOUISE
tells VIV that if she can stay out of the asylum for 30 days, the
law says she doesn't have to go back.  JANES arrives. 

NORTHUMBERLAND HOUSE
DIRECT ADDRESS - MAURICE # 3
MAURICE has returned from life abroad. He has married a
wonderful American "girl". They are inseparable. ROSE died in
1941. MAURICE has returned to  London and is working in the
City.

VIV enters with a tea trolley. They talk about his life in Africa.
VIV has lived quietly with little post and no visitors. She wasn't
able to attend her mother's funeral and hasn't heard from
TOM for 12 years. MAURICE asks after her health, she says she
is as sane as he is. When MAURICE leaves, she asks him to
take a cake to TOM. MAURICE breaks down.

VIV is left alone.

An American Air Force Doctor, CHARLES TODD, arrives. He
has VIV's records. The combination of her medication would
have left her intoxicated. Modern diagnosis identifies her
condition as an hormonal imbalance which is easily treatable.
According to the conditions of her father's will and the
trustees, she seems to have been kept in the home at her own
expense and at her husband's insistence. VIV leaps to TOM's
defence and declares him to be the greatest living poet who
has her undying love. The Air Force Doctor leaves.

DIRECT ADDRESS - LOUISE#4
There is a very severe winter. VIV contracts pneumonia and
dies unexpectedly. LOUISE attends the funeral. She recognizes
TOM and MAURICE. At the end of the funeral, TOM gets to
his knees and starts clawing at the soil.
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Tom: Right from the 
start. We kept 
secrets. You 
didn't tell me. I 
had to find out.

… And we'd go 
home and go 
through the 
bills. Count the 
medicine 
bottles. Say 
goodnight. 
And I used to sit 
in the deckchair 
by the bed ... 

You were 
lodged inside my 
mind. I'd say, 
'Don't Vivie. 
Please, no, Vivie. 
Let's not, Vivie' 
and -we've gone 
from one room 
to another trying 
to pretend we 
are not 
strangers.

1935

1947



“You won’t belittle me
like that. I gave Tom the
title to The Waste Land.
I worked beside him on
the Criterion magazine.
I am threaded through
every line of poetry he
wrote since we met.
Ash Wednesday is
dedicated to me, should
you look … Each day of
my life has been a
frightful battle to stay
sane. Never gave up. In
spite of some. And Tom
has had my undying
love. And he will have it
to the last breath of my
body. And he knows.
And that you can never
take away.”

VViivv
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TTOOMM AAGGEE 2266--5588
An American scholar from a good family. In awe of Europe and
the Europeans. Quiet, bookish and ill-at-ease in social
situations. Meets and marries VIV in 1915 and loses his family
allowance. Works in a bank for his living and writes poetry in
his spare time. Enjoys friendships with the notorious
"Bloomsbury Group". Edits a magazine "The Criterion" and
joins a publishing house. On death of father-in-law becomes
joint trustee of the family estate. Becomes increasingly
interested in religion and is baptised at the age of 40. Files for
separation from his wife and does not contact her again.

VVIIVV AAGGEE 2266--5588
Talented and intelligent daughter of wealthy and traditional
English society family. Suffers ill-health from onset of puberty.
Engagement in 1914 is cancelled by her mother. Meets and
marries TOM in 1915. Struggles to maintain sanity and
marriage despite increasingly erratic behaviour. Finally
committed to an asylum where she repeatedly attempts to
escape and make contact with TOM. Dies unexpectedly in the
asylum.

MMAAUURRIICCEE AAGGEE 1199--5511
Good-humoured but dull-witted gentleman educated at public
school and army college. Survives the First World War and
struggles to make career in the city or in Africa. Eventually
becomes Chief of Police, Lagos and returns to England to
make a career in property. He allows family events to wash
over him, sticking to the stiff upper lip code. He helps TOM to
have VIV committed.

RROOSSEE AAGGEE 5544--7733
Wealthy wife of land-owner from family steeped in class
tradition and prejudice. From early days a defender of her
daughter's secret which she is ashamed about. Opposes any
attempt to have VIV committed but declines to take her in
herself. Her children do not/cannot attend her funeral.

CCHHAARRLLEESS AAGGEE 7700--8822
Wealthy landowner and absentee landlord living most of 
his time in remote house in Anglesey. Passion for painting
landscapes. Likes to keep life on a superficial level. Takes no
interest in VIV's illness but helps TOM and MAURICE to get
started in life. 

LLOOUUIISSEE AAGGEE 2211--4400
A working-class chemist's assistant who works her way 
up to night nurse over 19 years. She joins various groups 
for the advancement of women. Becomes a friend and 
confidante of Viv.

WWIILLLLIIAAMM LLEEOONNAARRDD JJAANNEESS AAGGEE 8800
Works all his life from age of 10 as boy soldier to ultra-discrete
security for well-to-do families.

CCHHAARRLLEESS MMAARRIIOONN TTOODDDD AAGGEE 3300
An American Air Force Doctor.
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Tom

Viv

Maurice

Rose

Charles

Louise
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WWhheenn tthhee ccrreeaattiivvee tteeaamm aanndd llaatteerr tthhee ccaasstt
ssttaarrtt wwoorrkk oonn aa ppllaayy,, oonnee ooff tthhee ffiirrsstt tthhiinnggss
tthheeyy ddoo iiss ccaarreeffuullllyy eexxaammiinnee tthhee tteexxtt ttoo
ddiissccoovveerr aannyy ffaaccttss aabboouutt tthhee cchhaarraacctteerrss aanndd
tthheeiirr wwoorrlldd.. TThhiiss pprroovviiddeess aa ddeeffiinniittiivvee bbaassiiss
oonn wwhhiicchh ttoo ddeevveelloopp tthhee lliiffee ooff tthhee cchhaarraacctteerr
iinn rreehheeaarrssaallss.. 

EEvveerryy ppiieeccee ooff ddiiaalloogguuee iinn aa ppllaayy iiss tthheerree ttoo
aaddvvaannccee tthhee pplloott oorr rreevveeaall cchhaarraacctteerr oorr bbootthh.. 

UUssee tthhee eexxttrraaccttss ffrroomm TTOOMM AANNDD VVIIVV iinn tthhiiss
ppaacckk ttoo sseeee hhooww mmaannyy ffaaccttss aanndd
aassssuummppttiioonnss yyoouu ccaann mmaakkee aabboouutt tthhee
cchhaarraacctteerrss aanndd tthheeiirr ooppiinniioonnss.. WWrriittee ddoowwnn
tthhee oobbvviioouuss oonneess aanndd tthheenn tthhiinnkk wwhhaatt
ooppiinniioonnss aanndd iinnfflluueenncceess mmiigghhtt lliiee bbeehhiinndd
wwhhaatt tthheeyy ssaayy.. UUssee tthhee ccoonntteexxtt ooff tthhee
ssyynnooppssiiss mmaatteerriiaall ttoo hheellpp yyoouu..
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“So,
now you're 
famous on a bookshelf.
What else can you learn?
What is there left we can
give you?”

Rose
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DDAATTEE EENNGGLLAANNDD WWOORRLLDD FFIIRRSSTTSS PPLLAAYY

1840s - 50s Victoria is Queen,
Great Exhibition
Liberal Party founded.

Famine in Ireland
Napoleonic Wars.
Indian mutiny.

CHARLES born 
JANES born

1860s - 1870s Trades Union Congress.
Wars in Ireland, Africa,
Afghanistan

Emancipation serfs,
Russia. German state
founded. Paris
commune.

ORIGIN OF SPECIES,
Darwin
Remington Typewriter

ROSE born 
JANES joins army aged
10

1880s-90s Boer War, invasion of
Egypt; Independent
Labour Party founded.

HEDDA GABLER, Ibsen
Brecht born

JANES leaves army.
TOM and VIV born
LOUISE and MAURICE
born

1901-8 Victoria dies
Edward VII King
Edward VII dies
George V King

Marconi radio signal Blue Period, Picasso
MAN AND
SUPERMAN, Shaw 
Hoover/vacuum
cleaner 

VIV reaches puberty.
MAURICE to school. 
VIV leaves school.

1914 World War I Wyndham Lewis and
Ezra Pound - BLAST
The Bra is patented -
USA

VIV engagement
cancelled.

1915-17 Russell campaigns
against war

Garvey campaigns for
Black rights, USA;
Russian Revolution

Bell's transatlantic call.
Einstein - Relativity
Jazz recording

TOM to Oxford. TOM
meets VIV. They marry.
TODD born in USA

1918-19 Votes for women over
30. Irish War of
Independence

Flu pandemic - 20
million die

Flight across the
Atlantic
Pop-up toaster

VIV affair with Russell

1920-21 S. Irish virtual
independence

Indian non-violent
action against Britain. 

SIX CHARACTERS IN
SEARCH OF AN
AUTHOR- Pirandello

CHARLES finds TOM
job at bank. 
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DDAATTEE EENNGGLLAANNDD WWOORRLLDD FFIIRRSSTTSS PPLLAAYY

1922 - 25 First Labour
Government

Stalin takes over Russia.
Turkey becomes a
republic

ULYSSES - Joyce
MANIFESTO OF
SURREALISM
The Zip invented.

Maurice to Kenya - he
loses £1000. The
Wasteland by Eliot is
published.

1926-8 General Strike.
Vote for all women 
Television
demonstration.
BBC founded.
Penicillin discovered.

Stalin's first 5-year plan.
Wall St Crash followed
by Great Depression
Jewish refugees arrive in
Palestine from across
Europe.

TO THE LIGHTHOUSE
- Woolf; LADY
CHATTERLEY'S LOVER-
Lawrence; THE
THRU'PENNY OPERA -
Brecht; MICKEY
MOUSE- Disney 

CHARLES dies. TOM
baptized. LOUISE joins
Women for Socialism.
TOM becomes editor of
The Criterion.
VIV publishes her work
under a pseudonym.

1932-4 British Union of
Fascists

Spanish republic
founded. Hitler
becomes Chancellor of
Germany

FRANKENSTEIN (film)
BRAVE NEW WORLD,
Huxley
Brecht exile
KING KONG (film)
BLOOD WEDDING,
Lorca

VIV evades attempts to
have her committed.
TOM to Harvard. 
VIV committed. Her
bank accounts closed.
LOUISE becomes a
nurse.

1936-8 George V dies,
Abdication crisis
George VI

Spanish Civil War
Stalin show trials. Nazis
create degenerate Art
list.

BBC - black & white TV.
Steriod hormone
progesterone
discovered.
Penguin paperbacks,
Nylon, Biro, Nestlé
instant coffee.

VIV escapes asylum
attends a lecture by
TOM. MAURICE leaves
for second career in
Africa

1939 - 41 WWII
IRA bombing

Hitler invades Poland.
Franco declares victory
in Spain
Future of Palestine
Conference fails.
US enters war.

Whooppee cushion
FINNEGAN'S WAKE,
Joyce
GONE WITH THE
WIND 
THE GREAT DICTATOR
CITIZEN KANE

Rose dies

1942-6 WWII ends CASABLANCA (film)
L'ETRANGER- Camus
ANIMAL FARM, Orwell
Eliot wins Nobel Prize
for Literature. Arts
Council founded.

MAURICE appointed
Chief of Police, Lagos.
MAURICE returns to
England. Visits VIV.
TOM visits VIV.

1947 Severe Winter VIV dies of pneumonia
aged 58. LOUISE,
MAURICE and TOM
attend the funeral.
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TOM AND VIV is a fictional account of the story of TS
Eliot and Vivien Haigh Eliot. In this pack, when talking
about the characters we call them TTOOMM and VVIIVV
respectively and when we mention the real people we
refer to EElliioott and VViivviieenn.

TThhoommaass SStteeaarrnnss EElliioott 11888888 -- 11996655
TS Eliot became known in his lifetime as the greatest
living poet in the English Language. His reputation was
hard won after many years working to support himself
and Vivien with his literary work having to be completed
at night.

Born and brought up in America, a member of a well-
connected Boston family, Eliot idealized European
culture and civilisation and wanted to make a place for
himself in it. Naturally reticent, he appeared quite of his
depth at first in England but gradually adopted its
manners as his own, becoming to some degree more
English than the English. Despite his apparent coldness,
he had a wide circle of friends.  He and his first wife,
Vivien, enjoyed parties, dances and attending music hall,
separately as well as together.

Vivien's illness has often been cited as the source of
many of Eliot's difficulties but he was also an invalid,
prone to infection and also to nervous collapse. It is
impossible to prove whether or not this was caused by
the strain of working, writing and looking after Vivien, or
whether he was predisposed to illness. 

VViivviieenn HHaaiigghh WWoooodd -- 11888888 -- 11994477 
Although Vivien's married life has been recorded
anecdotally by the members of her social circle, much
less is known about her private life  with TS Eliot and her
own literary works. 
Michael Hastings did a lot of research into the Haigh-
Wood family and his researcher uncovered the existence
of her diaries in the Bodleian Library, Oxford.   To date,
none of her works have been published.

LLoouuiissee PPuurrddoonn 11889944--11996688
The character of Louise is based on the real-life friend
and confidante, Louise Purdon a chemist's assistant at
Allen & Hanbury's Chemist. "I've 

no idea 
who I am" Viv
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TTSS EElliioott aanndd VViivviieennnnee HHaaiigghh--WWoooodd iinn SSuusssseexx 11991199
PPHHOOTTOO CCRREEDDIITT
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The majority of the action in TOM AND VIV takes place
in London between 1915- 1932. This was a period of great
social upheaval due to the First World War and the
depression in 1930s. 

Michael Hastings set out to write the story of a family in
decay. Each of the episodes reveals not just another
element in the story of the central characters. It also
shows how early 20th century society functions and at
the same time the corruption and disintegration of the
values which hold it up.

The trick of successfully presenting such a personal and
a universal story simultaneously, lies in research and
discovery through rehearsals. 

Michael undertook a lot of research into the Haigh-Wood
family when writing the play and the creative team have
worked in rehearsal to identify each of the character’s
world view. 

FFAAMMIILLYY
““YYoouu sseeee iinn oouurr ffaammiillyy yyoouu lleeaarrnn ttoo ssaayy nnootthhiinngg aatt aallll..””

Vivien’s parents are born in the golden era of the still
strong British Empire, with investments in trade and
property, they belong to a generation that take pride in a
‘stiff upper lip’ and a no nonsense attitude to life. 

Vivien’s declining mental health and the unsuitability of
her marriage to TOM, are issues that were traditionally
dealt with by a cup of tea and a pat on the back. 

TOM: I believe family unity is the root of all 
culture. Vivie is my life. I’ll care for her 
always. 

CHARLES: Ah …
ROSE: (To TOM.) Much too serious. Let’s keep 

life on a social level. 

WWAARR AANNDD AA CCHHAANNGGIINNGG SSOOCCIIEETTYY
““LLaauugghhtteerr iinn tthhee CCoorraall KKiinnggddoomm””

The end of World War I prompts the gradual demise of
the traditional European monarchies and the system of
privilege associated with them. Eliot fears this demise
but is also appalled by the moral corruption he finds in
the remnants of the class system. 

Many of the returning troops question the right of the
aristocracy to make decisions about their lives.  They join
the Labour movement. Abroad, the British Empire
begins to show the first signs of disintegration. At home
women finally receive the vote in 1918. 
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Will Keen and Director Lindsay Posner in rehearsal
PPhhoottoo:: HHuuggoo GGlleennddiinnnniinngg

“I look towards America and it
is barren. Europe is ancient
like a coral bed. I live to be a
European but I discover
corruption. ….
… Oh, I can hear laughter in
the coral kingdom. I know they
sniff in their patent socks
about this rather dull Yankee.
But you can have no idea what
a privilege it is to become a
European.”  TToomm 
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Whilst the working and middle-classes become
increasingly more vocal about their demands for
workers’ and citizens’ rights, many members of the
traditional ruling-classes continue to live for the day,
never imagining that their traditional income streams
can ever dry up. The Haigh-Woods are one such family.

The 1920s and 1930s see the depression and the general
strike in which thousands of workers demonstrate their
dissatisfaction by marching on Parliament. 

In mainland Europe, the spread of Communism is
countered in Germany, Spain and Italy by Nationalist
movements. The rise of Hitler’s National Socialists finds
sympathizers in England. 

Anti-semitism and racism are quite fashionable attitudes
and not considered offensive until after World War II. 

TTHHEE AARRTTSS
““AAfftteerr tthhee wwaarr,, tthheerree wwaass aa nneeeedd ttoo bbee ssiillllyy aaggaaiinn””
In the arts, writers, painters, musicians and dancers are
inventing new forms for their work and experimenting
with new codes of behaviour, including sexual freedom,
in response to the legacy of destruction left by the War.
Their work and their social lives attract a lot of attention
and are not acceptable to everyone.

One such group is ‘The Bloomsbury Group’, which
begins as an informal social gathering of Cambridge
graduates. They grow in notoriety as the group speaks
out for Pacifism and Feminism.

The Eliots become part of this crowd, centred on the
Bloomsbury area of London, thanks to Vivien’s social
standing and Eliot’s growing reputation as a modernist
poet. Much of their life is lived in public and they attend
many parties. Eliot also becomes friends with and editor
of other modernist poets, championing their work.

WWOOMMEENN AANNDD TTHHEEIIRR SSTTAATTUUSS
““WWoommeenn,, ttoooo,, mmuusstt bbee aalllloowweedd ttoo ssppeeaakk””
The death toll of millions of young men in the First World
War leaves a generation of women without husbands
and an immediate need for a changing workforce. 

WWOOMMEENN AANNDD SSOOCCIIAALLIISSMM
““II ggaavvee uupp wwoommeenn ffoorr ssoocciiaalliissmm.. DDeeaadd lloossss tthhaatt””

In the first quarter of the 20th Century, the emancipation
of women is still in its infancy. The Suffragette
Movement has achieved a great deal to advance the
cause of Feminism, including winning the right to vote.
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Notice how Vivien’s
financial independence is
gradually eroded
throughout the course of
the action, in contrast to
Louise whose status
grows over the course of
the play.
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It is not until the advent of the Second World War, that
women and their roles are drastically redefined. 
The character of Louise represents a rising tide of
women who place their hopes in Socialism, joining the
Women’s Labour Group in 1927. Louise Purdon works
up to night nurse and eventually owns her own chemist
shop in 1950. However, she never marries. Had she done
so, she would have had to give up her job.

MMAARRRRIIAAGGEE
““II’’mm nnoott eevveenn aalllloowweedd ttoo ppuubblliisshh mmyy oowwnn ppooeemmss uunnddeerr
mmyy oowwnn nnaammee””
Vivien’s misdiagnosis and ill health aren’t the only things
that inhibit her. As a married woman, Vivien surrenders
all her legal rights to own property. This means that the
property a woman takes into marriage or acquires
afterwards, is legally owned by her husband. 

WWOOMMEENN AANNDD MMEENNTTAALL HHEEAALLTTHH 
““EEaacchh ddaayy ooff mmyy lliiffee hhaass bbeeeenn aa ffrriigghhttffuull bbaattttllee ttoo ssttaayy
ssaannee””
Female literary figures through the ages have often been
diagnosed as having lost their wits and have been prey to
decisions made on their behalf by husbands and
doctors. 

The script mentions doctors’ bills frequently. At this
time, there is no National Health Service. All Viv’s
treatments are paid for privately, a considerable strain on
the Haigh-Woods’ and later Eliot’s funds.

Vivien’s genuine struggle with her mental health leaves
her vulnerable and dependent throughout her life. Vivien
lives in a time dominated by the legacy of Victorian
attitudes as regards women’s health. The diagnosis
“moral insanity” was invented during the Victorian era
and is not one that would be given any credence today.
However in 1935, The Lunacy Act of 1890
(www.mind.org.uk) is still in force, giving TOM and
MAURICE the power to commit VIV. 

Today, the understanding and acknowledgement of
mental illnesses has developed considerably. We would
now recognize Vivien’s problem as ‘manic depression’,
which has a long history of misdiagnosis but is easily
treatable. Were she alive today, it is likely that Vivien
would never have been committed.

DDIIVVOORRCCEE 
Many people wonder why and how Eliot and Vivien
became so estranged. Did Vivien alienate Eliot by
tricking him into marrying her? Many people wonder why
and how they stayed together so long .
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VIV: You and me, my 
love –

TOM: Yes –
VIV: Taking on the 

whole world.
TOM: I wouldn’t quite go 

so far as that.
VIV: Taking the world 

by surprise  then?
TOM: (Brightening) That 

is the truth.
VIV: Through thick and 

thin?
TOM: Certainly, mam.
VIV: But together.
TOM: Yes. 
VIV: And boring things.
TOM: Many as you like.

She finishes dressing. Shoes.

VIV: Boring things … 
and there’s love, 
honour … and  …

TOM: And?
VIV: Oh things …
TOM: I’m all ears?
VIV: Oh just things and 

… and sickness 
and health  …

TOM: Through all of 
those. No 
stopping.
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In the 1920s and 30s, divorce is not as easy to come by
as it is now. Divorcing couples find themselves the
subject of gossip, headlines in the newspaper. Scandal
and controversy always follow. For women who do
divorce, financial security is not guaranteed. Divorced
women are reliant on their ex-husbands or own family for
money and often find that their social circle is closed to
them. 

For Eliot, a deep religious conviction may play a part.
Indeed, he does not remarry until well-after Vivien’s
death. Perhaps, despite everything, they continued to
loved each other.
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CChhaarraacctteerr
eexxeerrcciissee
Using the notes here,
the timeline and the
character sketches,
discuss how each
character might feel
about:

FFaammiillyy
MMoonneeyy
WWoorrkk
RReelliiggiioonn
MMaarrrriiaaggee
FFaasshhiioonn
TThhee AArrttss
TThhee BBlloooommssbbuurryy
GGrroouupp
TThhee WWaarr

What other aspects of
life might they have
strong feelings about
which affect the way
they behave ?
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OOnnccee tthhee wwoorrlldd ooff tthhee ppllaayy hhaass bbeeeenn ddeecciiddeedd uuppoonn,, tthhee
rreehheeaarrssaall ttiimmee iiss uusseedd ttoo bbrriinngg tthhaatt wwoorrlldd ttoo lliiffee ffoorr aann
aauuddiieennccee..

TThhee cchhaarraacctteerrss iinn TTOOMM AANNDD VVIIVV aarree sseeeenn ttoo aaggee tthhrroouugghh
tthhee ccoouurrssee ooff tthhee ppllaayy.. TThhee yyoouunnggeesstt mmeemmbbeerr ooff tthhee ccaasstt
iiss LLaauurraa EEllpphhiinnssttoonnee ((2233)),, wwhhoo ppllaayyss LLOOUUIISSEE..

Curtis Jordan, one of the Almeida Projects team, spoke
to Laura after the first two weeks of rehearsals, to see
how the production was progressing.

LLaauurraa,, hhooww ddiidd yyoouu aarrrriivvee aatt tthhiiss ppooiinntt,, wwoorrkkiinngg ffoorr tthhee
AAllmmeeiiddaa TThheeaattrree??
I trained at drama school and I graduated two years ago.
At college I did a BTEC diploma in Performing Arts, from
there I auditioned for drama schools in London, got a
place at Guildhall School of Music and Drama, trained
there for three years. 

Then you have to try and find an agent or get yourself
work. I got an agent and from there got a job at the Royal
Court and then auditioned at the Almeida. I live in
Islington and have seen quite a lot of stuff at the
Almeida. Maggie Lunn (the Almeida’s casting director)
saw me in The Crucible and brought me into audition.
The character is working class and in the original 1984
production, she was a Londoner. Now, we’ve made her
from the same area of the UK as myself, the North East.

WWhhaatt ppaarrtt ddoo yyoouu ppllaayy aanndd hhooww ddooeess sshhee iimmppaacctt oonn tthhee
ssttoorryy aass aa wwhhoollee??
My part is Louise Purdon, who is the pharmacist Vivien
gets her prescriptions from. She starts off quite young
and throughout the play I age from 19 to 51, as you see
our relationship grow. I become friends with Vivien. My
character shows how unfair the treatment of Vivien was
and disagrees with how she was medicated. At the time,
if the trustees, Thomas Eliot and Maurice Haigh- Wood,
didn’t release her, she couldn’t leave the hospital. My
character joins the Society for Lunacy Law Reform to
understand more and try and find a way of getting her
out. I find a loop in the law, that if she escapes and stays
out for 30 days, she won’t have to go back. Each time she
leaves, I hide her, but she is always discovered and sent
back.

DDoo yyoouu hhaavvee aa sseennssee ooff rreessppoonnssiibbiilliittyy ppllaayyiinngg aa rreeaall
ppeerrssoonn??
There’s a lot of information on TS Eliot, and Michael
Hastings, who wrote the play, got a lot of information
from his Eliot’s brother-in-law, Maurice, about the family.
Louise is an outsider and a lot of Michael’s research is
drawn from Vivien’s diaries and filtered information
from the family. There’s not so many facts about her as
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Laura Elphinstone as Louise
PPhhoottoo:: HHuuggoo GGlleennddiinnnniinngg
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the other characters, so I have more scope to play
around.

AA sseennssee ooff ppllaayy iiss vveerryy iimmppoorrttaanntt wwhheenn aaccttoorrss aarree
rreehheeaarrssiinngg,, hhooww aarree tthhee CCoommppaannyy aapppprrooaacchhiinngg tthhee ppllaayy
iinn rreehheeaarrssaall??
Before rehearsals started I researched certain things that
my character needed to know about, such as the role of
women in pharmacy. When we started rehearsal we did a
read through, with no discussion before hand but with
the writer present. Once we’d read it through, we started
at the beginning again and went through line by line and
shared our collective and individual knowledge, what
we’d individually found out. Michael Hastings had done
an incredible amount of research and we didn’t have to
speculate about  what the lines meant, he was able to tell
us first hand. When we’d finished that, working out the
time scale of the play and what happens between the
years, we put it up on its feet and began to concentrate
on relationships.

IIss rreehheeaarrssiinngg aa ppllaayy aabboouutt rreeaall ppeeooppllee ddiiffffeerreenntt ffrroomm oonnee
tthhaatt ccoommeess ffrroomm tthhee wwrriitteerr’’ss iimmaaggiinnaattiioonn??
It is. In a sense it’s easier, because you don’t have to
make up a lot and you can find out how your character
might have felt, because there are hard facts about them.
Louise and Vivien were actually friends, so we don’t have
to question that. On the other hand, it’s harder because,
you can’t let your imagination run too wild, you always
have to  go back to the facts and the truth of the
character. The truth is very important in this play.

WWhhaatt aarree yyoouu ggaaiinniinngg ppeerrssoonnaallllyy ffrroomm yyoouurr eexxppeerriieennccee ooff
tthhee ppllaayy??
I’m playing a character with medical knowledge that I
don’t have, so I have something new to look into and
something new to learn. I’m working with very
established actors and it’s a privilege to learn from their
experience. 

WWhhaatt aarree tthhee aaddvvaannttaaggeess ooff bbeeiinngg aa yyoouunngg aaccttoorr aatt tthhee
AAllmmeeiiddaa??
I’m very changeable as a young actor, I’m not stuck in my
ways as to what I think will and wont work. My ideas and
preconceptions haven’t been formed yet, so coming to
work in a place like this, where new ideas are encouraged
is good. I can learn from the experience of other actors.
If you start rehearsing the play and you’ve made
decisions about the way your character is, you may not
allow things to change and develop. It’s theatre and
every night’s different.
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“... you can’t let
your imagination
run too wild, you
always have to go
back to the facts
and the truth of
the character.”
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SSTTAAGGIINNGG TTHHEE EEPPIICC,, CCAAPPTTUURRIINNGG TTHHEE IINNTTIIMMAATTEE

Designing for the Almeida Theatre always presents an
unusual set of challenges for the Designer because the
Almeida is not a purpose-built theatre. It is what is
known as a “found space”:  a venue which was built for
another purpose but which theatre-makers have decided
to make plays in. This means that there are no curtains,
no proscenium arch, no wing space and no fly-tower.

At the Almeida, the stage picture is the first and last
thing the audience sees. The visual relationship which
the creative team greets and leaves us with has a subtle
psychological impact on the audience. The audience is
very close to the stage, so the details on the set, props
and costume have to be very precise to ensure that the
visual language does not become confused or cluttered.

TOM AND VIV spans the period between 1915 and 1947,
encompassing two World Wars, the Great Depression,
the last days of the British Empire and the formation of
the current governing political party of this country. The
action takes place in a variety of different locations and
the script calls for a number of very specific costumes. 

WWhhaatt mmiigghhtt bbee tthhee pprroobblleemmss ffaacciinngg tthhee ddeessiiggnneerr,, GGiilleess
CCaaddllee,,aanndd tthhee ddiirreeccttoorr,, LLiinnddssaayy PPoossnneerr,, iinn tteerrmmss ooff sseett
aanndd ccoossttuummee --  iinn oorrddeerr ttoo  tteellll tthhee ssttoorryy ooff TTOOMM AANNDD VVIIVV
aass cclleeaarrllyy aanndd fflluuiiddllyy aass ppoossssiibbllee oonn tthhee AAllmmeeiiddaa ssttaaggee?? 

WWhheenn yyoouu hhaavvee sseeeenn tthhee pprroodduuccttiioonn,, ttaakkee aa mmoommeenntt ttoo
ccoonnssiiddeerr hhooww lliigghhtt,, mmuussiicc aanndd ssoouunndd ppllaayy aa rroollee iinn tteelllliinngg
tthhee ssttoorryy.. 
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The bare Almeida stage
PPhhoottoo:: LLaarraa PPllaattmmaann
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MMiicchhaaeell HHaassttiinnggss ccoommppaarreess tthhee ddeecclliinnee ooff tthhee HHaaiigghh--
WWoooodd ffaammiillyy wwiitthh tthhee eeppiicc ssttoorryy ooff tthhee
BBUUDDDDEENNBBRROOOOKKSS iinn tthhee nnoovveell ooff tthhee ssaammee nnaammee bbyy
TThhoommaass MMaannnn.. HHee wwaanntteedd ttoo tteellll tthheeiirr ssttoorryy oovveerr ttiimmee
aanndd hhaass cchhoosseenn tthhee ffoorrmm ooff EEppiicc TThheeaattrree –– aa ffoorrmm ooff
tthheeaattrree jjuusstt ffiinnddiinngg iittss vvooiiccee wwhheenn tthhee eevveennttss iinn tthhee ppllaayy
ttaakkee ppllaaccee..

TThhee EEppiicc is a literary form which occurs in every
civilisation – often as an oral poem- sometimes as a
written text, such as Homer’s ODYSSEY.  It deals with
grand themes centring on the exploits of an heroic
individual in pursuit of a cause. 

The phrase Epic Theatre was first coined by Piscator in
Germany in the early 20th century but its most famous
exponent is Brecht. Influenced by the theatre of the
Greeks, Shakespeare and his Marxist beliefs, Brecht
created a form of theatre which provoked the audience
into using its reason whilst watching his plays:
empathising with the characters’ dilemmas rather than
sympathising with them on a purely emotional level.

This production of TOM AND VIV isn’t a strict piece of
Epic Theatre but the influences are clearly there:

The structure is episodic. We see only the moments in
the story which the playwright wishes us to concentrate
on. The action doesn’t flow from incident to incident but
can jump several years or be taking place in more than
one location at a time.

Characters step out of the action, addressing the
audience directly as if the events they are playing out
have taken place some time ago. Actors inform us what
year the next episode is set in.

Brecht also used stage machinery to create and destroy
theatrical illusion. He used minimal props and scenery
with the actors resetting the stage furniture as necessary.
In this country this is known as “push and pull”. In this
production, push-and-pull is integrated into the stage
action. 

The play takes account of the historical and political
context in which the action takes place, dealing both with
a personal tragedy and the demise of a tradition in the
face of world events.

Michael Hastings uses the “Gestik” a quotable gesture
to draw our attention to certain moments: eg TOM is
seen standing very still with his umbrella and bowler hat,
the poet as bank clerk.
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EEppiissooddiicc ssttrruuccttuurree

DDiirreecctt aaddddrreessss //
AAlliieennaattiioonn

‘‘PPuusshh aanndd ppuullll’’

HHiissttoorriiccaall ccoonntteexxtt

‘‘GGeessttiikk’’
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What do you think Michael is suggesting with this image
each time we see it? What is the value of repetition?
Michael has characters make fools of themselves by
satirising their attitudes to servants, Black people, Jews
and women. This can be a risky strategy as the characters
use language we now find to be offensive but it is
important to be reminded about times when such
language and behaviour was commonplace. As often
with satire, these sketches can be quite funny. 

DDOOUUBBLLIINNGG
Will Keen plays both TOM and TODD the American
Doctor who appears at the end of the play. Benjamin
Whitrow plays both CHARLES, VIV’s father, JANES and a
Bank Clerk.

Michael Hastings says it was instinct to have these roles
doubled. 

WWhheenn yyoouu hhaavvee sseeeenn tthhee pprroodduuccttiioonn,, ddiissccuussss wwhhaatt
ddrraammaattiicc eeffffeecctt iiss ccrreeaatteedd bbyy ccaassttiinngg tthhee rroolleess iinn tthhiiss wwaayy..
WWhhaatt wwoouulldd bbee lloosstt iiff yyoouu ccaasstt ddiiffffeerreenntt aaccttoorrss??

AAGGIINNGG UUPP -- PPLLAAYYIINNGG TTOOMM AANNDD VVIIVV
The actors have to age their characters considerably over
the course of the play. Eg: Louise is 19 as the lights go up
and 51 at the final black out.

It was decided in rehearsals not to use lots of make-up
and special effects to show how the characters have
aged, so the cast had to develop their skills in movement
to change their postures and rhythms to those of older
people. The voice of some of the characters evolves too.
For example, TOM loses his American accent as the play
progresses, as Eliot did in life, becoming more
integrated into English society. 
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EEXXEERRCCIISSEE
Discuss in your
group: What makes
a joke satire and
what makes a joke
racist?  
Where do you draw
the line? 
How did the
audience react at
the performance
you saw? Do you
think different
audiences would
react differently?

Are there other
elements of Epic
Theatre which you
notice in the playing
style or the writing? 

What other
theatrical influences
do you notice?

AAlliieennaattiioonn tteecchhnniiqquueess

I’m, as sane as you
are Maurice. Which
may not amount to
much, God knows.
VViivv 
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TTOOMM AANNDD VVIIVV,, AA TTRRAAGGII--CCOOMMEEDDYY

I have tried to write a play about this family. For my sins,
not withstanding the grief and sadness here, I have also
tried to write a comedy in TOM AND VIV. I intended a
comedy on the same terms as Chekov understood
comedy. The laughter in Moscow of those first audiences
at Three Sisters. Their innate awareness that this
provincial army family and its three girls could  never
have survived in great Moscow. MMiicchhaaeell HHaassttiinnggss

Michael writes that he wants TOM AND VIV to be
Chekovian to the extent that no character is allowed to be
taken too seriously. Even the most dreadful of situations
is turned on its head e.g. ROSE thinks she has been
stabbed but it is only a joke-shop knife.

One of the techniques Michael uses to achieve this affect
is juxtaposition of moments: 

MAURICE: Ah! … I’m dying to meet the yank. Every 
family needs a wildcrazed sort of black 
sheep. Does he go in for polka dot ties? 
And sort of crashing coloured shirts?

TOM enters in a dark suit and tie. He 
brings a laundry basket. TOM looks 
sombre. 

SSeett tthhiiss sscceennee uupp.. HHooww ddoo yyoouu tthhiinnkk tthhee ccoonnvveerrssaattiioonn
mmiigghhtt pprroocceeeedd??  MMAAUURRIICCEE wwaannttss ttoo mmaakkee ffrriieennddss,, TTOOMM
hhaass jjuusstt rreettuurrnneedd ffrroomm aa vveerryy ssttrreessssffuull hhoonneeyymmoooonn.. HHooww
ddooeess VVIIVV rreeaacctt iinn ssuucchh aa ssiittuuaattiioonn?? 
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EExxeerrcciissee
CCoonnssiiddeerr hhooww wweeaarriinngg
ddiiffffeerreenntt ttyyppeess ooff ccllootthheess
mmiigghhtt cchhaannggee yyoouurr
mmoovveemmeenntt.. 
TThhiinnkk aabboouutt hhooww yyoouu mmoovvee
iinn ddiiffffeerreenntt ssiittuuaattiioonnss ––
MMeeeettiinngg aa
bbooyyffrriieenndd//ggiirrllffrriieenndd’’ss
ppaarreennttss ffoorr tthhee ffiirrsstt ttiimmee,, iinn
aa lliibbrraarryy,, iinn aa cclluubb,, aatt aa
ffuunneerraall,, oonn yyoouurr ffiirrsstt ddaayy aatt
wwoorrkk.. WWhhaatt iiss iinnfflluueenncciinngg
yyoouu?? 

OObbsseerrvvee hhooww yyoouurr ppaarreennttss
mmoovvee.. WWhhaatt iiss iitt aabboouutt
tthheemm tthhaatt mmaakkeess tthheeiirr
mmoovveemmeenntt ddiiffffeerreenntt ffrroomm
yyoouurrss?? WWhhaatt ffaaccttoorrss iinn tthhee
aaggiinngg pprroocceessss mmiigghhtt
iinnfflluueennccee tthhee wwaayy tthhee
cchhaarraacctteerrss mmoovvee aatt ddiiffffeerreenntt
mmoommeennttss iinn tthhee ppllaayy?? 

FFiinndd aa cchhaarraacctteerriissttiicc ggeessttuurree
ffoorr aa cchhaarraacctteerr aanndd tthheenn sseeee
hhooww tthheeyy cchhaannggee iinn
ddiiffffeerreenntt ssiittuuaattiioonnss..
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Projects packs can only scratch the surface of a
production of a play. Your own research into the areas
which particularly excite you will always go much deeper.
Research is a necessary skill to acquire if you are
considering any form of career in theatre-making. If you
want to do more work, this list may help you get started:

TTOOMM AANNDD VVIIVV bbyy MMiicchhaaeell HHaassttiinnggss

TTOOMM AANNDD VVIIVV: a film version directed by Brian Gilbert is
available on DVD and Video from Amazon. Made in
1994, it starts Willem Dafoe and Miranda Richardson.

TTOOMM AANNDD VVIIVV was first produced at the Royal Court,
directed by the then Artistic Director, Max Stafford Clark.
The play received criticism for its portrayal of TS Eliot. To
read about the controversy that surrounded the
production when it was first seen go to: 
hhttttpp::////qquueerryy..nnyyttiimmeess..ccoomm//ggsstt//ffuullllppaaggee..hhttmmll??rreess==99AA00CCEE
33DDAA11223399FF993322AA2255775500CC00AA996622994488226600

Two unofficial biographies have been written about the
eponymous characters. Michael Hastings says he and
the other writers shared their research but draw different
conclusions.

TTSS EELLIIOOTT –– AA LLIIFFEE bbyy PPeetteerr AAcckkrrooyydd

PPAAIINNTTEEDD SSHHAADDOOWW:: AA LLIIFFEE OOFF VVIIVVIIEENNNNEE EELLIIOOTT 
bbyy CCaarroollee SSeeyymmoouurr--JJoonneess

When Eliot left Lloyds Bank, he joined a now-famous
publishing house. To find out about the impact of his
work at FABER AND FABER – visit:
hhttttpp::////wwwwww..ffaabbeerr..ccoo..uukk//aabboouutt__ffaabbeerr..hhttmmll
you can also download a free brief history of their work.

To find about the work of  Modernist poets and the
figures of the Bloomsbury Group:
hhttttpp::////bblloooommssbbuurryy..ddeenniissee--rraannddllee..ccoo..uukk//iinnttrroo
hhttttpp::////wwwwww..ttaattee..oorrgg..uukk//aarrcchhiivveejjoouurrnneeyyss//
hhttttpp::////wwwwww..cchhaannnneell44..ccoomm//hhiissttoorryy//mmiiccrroossiitteess//HH//hhiissttoorryy
//gguuiiddee2200//ppaarrtt0099aa

For more about Epic Theatre
TThhee TThheeaattrree ooff BBeerrttoolltt BBrreecchhtt (Paperback) 
by John Willett

For information about Michael Hastings and the
creative team, start with the production
programme and our website: 

wwwwww aallmmeeiiddaa..ccoo..uukk
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Almeida Projects draws on the expertise of some of the best
theatre artists in the UK and brings them together with our
community partners, promoting innovative creative exchange
between the Almeida and its local community.

Since our launch in 2003, we have worked with over 5,000
people from schools and other organisations across Islington on
a diverse range of projects based on the Almeida’s plays and
operas.

We also run introductory workshops for students from across
the UK visiting our unique theatre building.

For more information about Almeida Projects, please visit the
Almeida’s website, www.almeida.co.uk or contact us directly by
emailing projects@almeida.co.uk or by calling 020 7288 4916. 
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